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nsanoglu, bir nehir yataginda altini ilk

kez gordiigii andan beri onu sevdi. Yag-

murdan, ¢amurdan hi¢ etkilenmeyen,

giines gibi sapsar1 rengini en karanlk
magaralarda bile 1s1l 1511 yansitan, istenilen
her kaliba girebilen, yerine gére yumusacik,
yerine gore bir c¢elik kadar sert olabilen bu
madeni sevdi.

Ondan hi¢ ayrilmamak istedi. Onunla hep
yan yana olmak istedi. Istedi ki bu goz ka-
mastiran sey hep yaninda olsun. Onu elinde,
parmaginda, gogsiinde, kulaginda, boynun-

Mankind, by the instant he saw the gold
in a river bed, loved it. He loved that mine
never getting effected by rain or mud, re-
flecting shiny sun yellow color even in the
darkest caves, taking all the forms desired,
softest when necessary and hard as steel
when needed.

He wanted to never leave it. He wanted
to be side by side with it. He wanted that
this dazzling thing be always with him. He
wished to carry it on hands, fingers, chest,
ears, neck, in other words, on every part of



da, yani viicudunun istedigi her yaninda bir
sevda sarkis1 gibi gezdirebilsin. Biiyiik ya da
kii¢iik, hep ondan bir nisanla dolassin.

Insanoglu baska sevgililer de buldu. Yiiksek
dag yamaclarinda, ya da magaralarda ansi-
zin ipil ipil parlayan giimiisii buldu. Taslar
gordil. Sabahin ilk 1siklarinin altinda giines-
ten bile daha parlak savkiyan kan kirmizi ya-
kutlar buldu. Alevler i¢inde yanan yesimler,

bugulu firuzeler, dag basinda bile asaletini
hi¢ bozmayan akikler buldu. Gokyiiziiniin
en parlak renklerini i¢inde barindirirken,
renksiz kalmak i¢in ¢aba harcayan, beyaz ve
soylu elmaslar buldu.

Bunlar1 birlestirdigi zaman nasil bir goniil
senligi yaratacagini da buldu. Zakkum pem-
besi bir rozanin, beyaz kivilcimlar ¢ikartan
bir giimiis ¢cember {izerinde nasil duracagini
diisliniip buldu. Kirmiz1 taglardan ¢ikan kan
kirmizisi 1s1klarin, glines 15181 piriltili bir ne-
hir gibi titreyen altin {izerinde yapacag: dal-
galar1 da buldu.

his body just like a love song. Shall have
a mark of it no matter its size.

Mankind found other lovers, too. On
high mountain shoulders or in caves,
found suddenly shining silver. Saw the
stones. Under the first light of the morn-
ing, blazing more than the sun, he found
blood red ruby. He found jades burning
in flames, foggy turquoises, cornelians
never giving away nobility even on the

mountains. He found white and noble
diamonds while containing the brightest
colors of the sky, working hard to remain
colorless.

He found what hear feast he can create
combining them. He thought on and re-
alized how an oleander pink rosa would
look on a silver circle striking fire. He
found the waves of blood red lights from
red stones, on the gold trembling like a
sun shining river.

That’'s how jewellery began. Human
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Kuyumculuk boyle basladi iste. Insan diisiin-
dii ve buldu. O ugsuz bucaksiz hayal alemin-
de bunlar bulduktan sonra hayallerini ger-
ceklestirmenin yollarin1 aramaya koyuldu.
Bunlar1 da buldu.

Sanat¢1 oldu. Yiice Allah’in bahsettigi yete-
nekle kendi aklini, kendi alin terini birlestir-
di ve bir sanat¢1 oldu. Onlara sanatci denildi.
Onlara “kuyum sanatcis1” denildi. Onlar ger-
cek birer sanat¢iydi. Onlar altinin, giimiisiin,
her tiirden degerli tasin ruhunu okuyorlardi.
Onlar, altini, gimiisii nasil ‘ehlilestirecekle-
rini’ iyi biliyorlardi. Eski caglarin ustalari,
saf altin1 doverek zar gibi inceltebiliyorlardi.
Varak ve varak kaplama denilen bu teknik
Misirlilar, Cinliler, Yunanlilar tarafindan
kullanilmist1. Islam sanatinda altin ve giimiis
varaklar, ahsap ve metal esyanin yani sira
minyatiirlerin renklendirilmesinde, baski
motiflerinde ve elyazmalarinda genis Ol¢ii-
de kullanilmisti. Eski ustalar, giinimiiz ku-
yumcu ustalarinin kullandigr merkezkag¢ ve
vakum gibi yontemlerin temeli olan mum
teknigini, delikli siislemeler yapmak icin kul-
lanilan ajuru, kazima teknigi, tanelemeyi, gii-
herse yapmayi, tombaklamayi, minelemeyi
biliyorlardi.

Usak/Lydia hazinesi ya da daha bilinen ad1y-
la “Karun Hazinesi’ni hatirlayalim. Orada
kuyumculukta kullanilan aletler de bulundu.
Mesela iki tane bronz {ifleme borusu ile otuz
parcadan olusan bir kalip takimi bulundu.
Hayretle goriildii ki, Anadolu'nun ¢ok ama
cok eski bir tarihinde yasamis olan bu ku-
yumcu ustalari, bronz borulari altinin eritil-
mesinde kullaniyordu. Bulunan kaliplar ise,
teknik olarak giinlimiizdeki stampa pingon-
larmin aynisiydi. Onlar tiirlii tiirli ‘dovme
kalibr’ kullanmay1 da ¢ok iyi biliyorlardi.

Uzun lafin kisasi, bulunan, sergilenen tiim o
alyans, bileklik, yiiziik, kelepce, kolye, kiipe,
bilezik, gerdanlik ve samdanlar, bir tesadiif
eseri degildi. Onlar bilerek tasarlanmis, ince
bir zevki yansitan sanat eserleriydi. Cilinkii
onlar1 yapanlar birer ustaydi. Birer sanatciy-
di. Onlar ‘kuyum sanatgisiydr’.

Iste bu onlarm dykiisiidiir. O ustalarin, o sa-
nateilarin dykiisiidiir.

thought and found. After reaching them in
the limitless dream world, began to look
for ways to realize these dreams. He found
those, as well.

Became an artist. He combined the talent
granted by the might God with his mind
and effort, and became artist. They were
called artist. They were called “jewel art-
ist”. They each were a real artist. They read
the souls od gold, silver and every kind
of precious stone. They knew well how to
“tame” gold and silver. Masters of previous
ages, could thin pure gold like membrane
by forging it. This techniques called sheet
and gilding, was used by Egyptians, Chi-
nese and Greeks. In the Islam art, gold and
silver leafs, aside wood and metal objects,
were used widely on coloring miniatures,
printed motifs and calligraphy. Former
masters already knew the wax techniques,
“ajur” method that was used to make holed
ornaments, shaving technique, granula-
tion, “guherse” the art of decorating gold
or silver with stones, mercury covering,
enamel technique, which all are the basics
of centrifugal and vacuum methods used
by today’s masters.

Remember Usak/Lydia treasure or bet-
ter known as “Croesus Treasure”. Jewel
making tools were found there, too. For
example; two bronze blow pipes and thirty
pieces moulding set were found. Amaz-
ingly discovered that, these jewellery mas-
ters lived in Anatolia’s very ancient periods,
used bronze pipes to melt the gold. Found
mould sets were technically the same of
today’s stamp shapers. They knew well to
use many various “forge moulds” as well.

Inshort, all those introduced wedding rings,
bracelets, rings, cuffs, necklaces, earrings,
collars and chandeliers, were not a lucky
incident. These were designed art pieces
reflecting a fine taste. Because who made
them were masters. Artists. They were “jew-
ellery artists”.

This is their story. Story of those masters
and artists...




Kuyumcu ustas1 Nuran, sabah atesi yakar.
Bilinmez bir tarihte Nemrut'un yaktig: :
atesten daha masum bir atestir bu. Kalib1 ™,
daha 6nceden hazirlamistir. Freze kalemi-
ni calistirir. Cizer. Yakar ve boyar. Tezhip

yapar. Aksama kadar ugrasir. Giin gelir, sa- , =
bahlar. Yenicami Onlerinden ilk giivercin . " \ . X '
ugultulart gelinceye kadar, yanik sesli mii- Vi e Q\

ezzin sabah ezanin1 okumaya baslayincaya
kadar trio yapar, tezhip yapar.

Giinesin ilk kizilliklari, onun masa listiinde
masumca duran bigakli mum malafalarini,
pota ve stoperlerini aydinlatir. Nuran us-
tanin kogan keskisi, sirasin1 beklemek i¢in
bir Eminénii sabahinda yavasca uykuya
dalar.

Jewellery masiemiNGranglighissthe fire in the
morning. It is a fire more innocent than the fire
Nemrut lit on an unknown date. The mould is
already prepared. He starts the milling cut-
ter. He draws. He burns and paints. He over
gilds. He works until the evening. Days hap-
pen, he stays awake all night. Until the first
pigeon murmurs rise from Yenicami, until the
sad and melancholic sound of the prayer cal-
Is, he makes trios and he guilds.

First redness of the sun lightens the knifed
wax mandrels, pot and stoppers standing on
his bench innocently. Master Nuran's cub
chisel falls asleep in an Eminénu morning to
wait for tis turn.
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Avedis Usta da o saatlerde isbasindadir. O,
merdane ve haddelerle ugrasir. Altin ¢eker.
Eritme ocagi potasinin yaninda isini gozden
gecirir. Altin parlar. Ayarli testere hemen
oraciktadir. Birazdan altin kesilecektir. Fre-
ze ve posaliiks kalemleri ¢alisacaktir.

Disaridan kumru sesleri gelir. Firuze rengi
bir boslukta epeyce eski bir Bizans Istanbul’u
belirir. Ortalik altin saris1 olur.

Master Avedis is working at the same hours.
He works on mangles and rolling press. He pul-
Is gold. He overviews his work nearby melting
oven pot. Gold shines. The gage saw stands
right over there. Just in a while gold will be cut.
Milling cutter and will start.

Dove sounds comes from outside. In a turquoi-
se color space, a very ancient Byzantium Istan-
bul appears. The view gets gold yellow.
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Hirag¢ usta’nin ontindewazolar durur. Anne
siitii gibi katiksiz ve beyaztenkli vazolar du-
rur. Porselen ve Samatyali, Kumkapili bir
genc kiz gibi ince belli vazolar durur. Hirag
usta onlari siisler. Giizelliklerine kuyum sa-
natinin giizelliklerini katar. Onlara “kalem
ucu” giizellikler yapistirir. Mithiir mumu he-
men yan1 basinda, gizemli fisiltilar ¢ikararak
tiitsilenir. Hirag usta mor menevisli altin
takilar1 vazolara yapistirir. Galveks ve Ro-
daj takim uglarmi kullanirken, nedense hep
anneciginin mirildandigi bir sarkiyr hatirlar:
“Sebep Sensin Goniilde Ihtilale...” Arkada
mandrenli keceler sessizce durur.

Vases stand in front of Master Hirac. Vases pure
and white like breast milk. Porcelain and thin
waist vases like maidens from Samatya, Kum-
kapl. Master Hira¢c ornaments them. Adds bea-
uties of jewellery art to their beauty. Sticks them
‘pen end” beauties. Stamp wax, right near, gets
smoked in mysterious whispers. Master Hirac
apposes purple crystallizing gold jewels on
vases. Using “galveks” and rhodium covering
tool set leads, who knows why, he remembers
a song her mommy used to hum: “You are the
cause of revolution in the heart...”.

Behind, chuck felts stand silently.
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Hiiseyin usta mavi bir karanlikta ¢alisir. Hii-
seyin ustanin aklina ¢inayaz bir sabahta gor-
diigii Sultanahmet Camii’nin o derin mavili
cinileri gelir. Freze kalemini, Zincir kalemi-
ni, CNC Kalemini ¢alistirir. Traglama yapar.
Meydana getirmekte oldugu sanat eserinin
i¢c ve dis tornalarini yapar. Celik kalemini
konusturur. Kuyumculuk alemine girdigi ilk
glin gorlip vuruldugu el kumpasii oksar.
Zimparalarini, bilyalarini, eklipslerini eski
bir dost olarak selamlar. Icten ice yanmakta
olan miihiir mumunun kokusunu i¢ine ce-
ker. Cengelkoyde’ki eski bir ekmek firinini
hatirlar. Gozleri dolar.

Master Huseyin works in a blue dark. Blue
Mosque’s deep blue china he saw in a freezing
cold morning, comes into master HUseyin's
mind. He starts milling cutter, chain pen, CNC
pen. He polishes. He lathes in and out of the art
piece he is creating. He makes his steel pen
speak. He flatters the clasper he fell in love
with the day he stepped into jewellery world.
He salutes his emeries, spindals, eclipses, like
old friends. He inhales the scent of the stamp
wax combusting inside. He remembers an old
bakery in Cengelkdy. He has his eyes full with
tears.
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Bakin Jilber usta burada c¢alisir. Bu tor-
nalarda, bu hadde yapim yerlerinde 6énce
bir “munta¢” yani kilavuz yapar. Sonra
isler hizla gelisir. Bunun icine vav, kake,
dudey, giil, tirt1l, giiverse gibi bin bir tiirlii
isimle yerlestirilmis motifler konur. Bun-
lar sadece ustalikla olmaz. Her seyden
once kocaman bir gonill ister ve bu go-
nil Jilber usta’da zaten dogustan vardir.
Jilber usta o yiiregini ortaya koyarken,
¢iraklar1 da bu ugsuz bucaksiz kuyumcu-
luk sanatini1 biraz daha 6grenebilmek icin
onu dikkatle izler.

Look, master Jilber works here. On these
turn benches, these rollers he first makes
a ‘muntac”, a guide. Then things develop
faster. He puts motifs settled with names
like “vav”, “kake”, “dudey”, rose, grub and
‘glverse”. These can not be achieved by
only mastership. First of all it requires a big
heart and master Jilber has that already by
born. While master Jilber puts his heart on,
his apprentices watch him carefully to learn
limitless art of jewellery just some more.
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Kirkor ustanin masasi lebalep doludur. Ma-
lafalar, mumlar, kaynaklar, penseler, keski-
ler, kargaburunlar, mavi makaslar, spiraller,
styirtmalar yan yana siralanir. Biraz arkada
zac yagl kaplar1 boy gosterir. Ramatliklar,
Rodaj kalem uclari, teraziler ve pirlanta de-
dektorleri de ortalikta salinir.

Havada altin tozu ve yiirekten gelen bir sev-
ginin kivilctmlart ugusur. Kirkor usta ve ar-
kadasinda bazen yakinda buralardan gidecek
olmanin ylirek burkan hiizniiniin dolastig
da olur. Ama yine de buruk da olsa giiliim-
serler. Ciinkil bilirler ki, “ayrilik da sevdaya
dahildir”.

Master Kirkor’s bench is completely full. Mea-
surement tools, waxes, welds, clamps, chisels,
roundnose pliers, blue scissors, spirals, scra-
pers line side by side. A little behind, oil of vitri-
ol containers show themselves. Electrolysis, ro-
daj pen points, scales and diamond detectors
sway around.

Gold dust and sparkles of a love from heart fly
in the air. Master Kirkor and his friend feel the
heart breaking sadness of leaving here soon
some times. But they smile, although they feel
bitter. Because they know, “separation is in
love”.
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Zadik usta kaynak makinesinin ucunu yakar.
Bazen cift bazen tek u¢ kullanir. Nedir, hep-
sinde de kendi yiireginin ucunu yakar. Zadik
usta kaynak makinesinin ucuyla giimiis telle-
ri yakar, Onlan birlestirir. Bu isin ne kadar
giic oldugunu bilir. Bilir ki ve gormiistiir ki,
181 biraz fazla kacgirilirsa telin kendisi erir.
Iste sanatina, sanatc1 arkadaslarina ve elbet-
te kendisine olan saygisi nedeniyle cok titiz
davranir. Once, giimiisiin ayarin1 biraz diisii-
riir ve egeleyerek onlart minnacik taneler ha-
linde bir giideri parcasi i¢inde toplar. Onlar1
bir kaba koyar ve icerisine toz boraks katar.
Sonra da yeni bir sanat eseri daha yapmak
icin calismaya baslar.

Master Zadik, lights weld machine end. He uses
single end sometimes, a double one someti-
mes. Still, he burns his own heart’'s end each
time. Msater Zadik burns silver wires with weld
machine; he unites them. He knows how hard
is this work. He know and saw, if temperature is
little much, wire melts. He acts very careful due
to his respect to his job, art, glws artist friends
andiof course to himself. Firsthe decreases fi-
nes of the siller and collects thie silver in a cha-
moises pieeé by filing and m@king tiny pieces
of silver. He puts them in a c@htainer and addg
powder borax. Then he begins to work to make
another art piece.

!
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Bu Emin6énii var ya bu Eminonii. Bas-
ka bir alemdir. Istanbul icinde baska bir
Istanbul’dur. Civil civildir. Kivrim kivrim-
dir. Insanin harman oldugu yerdir. Daha
sabahtan serceler gibi civildagsmaya baslar.
Hacik usta da onlarla yarisir gibi, sabahtan
masasinin basina oturur. Afili bir lup takar
goziine. Dissiz pensesi, mavi makasi, spirali
ve siyirtmast hemen elinin altindadir. Eski
bir Istanbul diisiiniir. Babasinin elinden tu-
tup dolastig1 altin piriltili bir Kapaligars: dii-
siiniir. Sonra kalip kesmeye koyulur. Kesim
yapar. Damla, Kalp, Markiz, Oval, Yuvarlak
ve Ziimriit kesimler yapar ki, bunlarin inceli-
gini ve gorkemini ancak ustalar anlar.

This place called Eminond; is a different
world. She is an other Istanbul in Istanbul.
Chirpy. Frizzy. She is where people harmoni-
ze. Just by the morning, she begins to tweet
like sparrows. Master Haclik, just like racing
them, sits on his bench by the morning. He
puts on a glitz loop. His smooth gripper, blue
scissors, spiral and scraper is right under
his hands. He thinks of and old Istanbul. He
thinks of a gold shine Grand Bazaar, he used
to walk around holding his father’s hand.
Then he starts cutting moulds. He cuts. He
makes drop, heart, marquise, oval, round
and emerald cuts that only masters can un-
derstand their elegance and glory.




Sonra aksam olur. Martilar karsidaki Kara-
koy’e dogru ¢iglik ¢igliga uzaklagir. Giivercin-
ler ile kumrular, yakinlardaki Yenicami’nin,
Misir  Carsistnmin  kubbelerine yaptiklari
yuvalarma dogru havalanir. Altin ve giimiis
tozlari, Istanbul’a ¢okmekte olan yorgun bir
aksamin son kizilliklarina karisir. Siileymani-
ye Camii’'nin asirlik ¢marlarinin yapraklari,
aksam rilizgar1 altinda son fisildagsmalarini
yapar. Kuyumcu ustalari, yorgun ama mutlu
evlerinin yolunu tutar. Evlerine yiireklerini,
el emeklerini, sevgilerini ve alin teriyle ka-
zandiklar1 ekmeklerini gotiiriirler. Arnavut
kaldirimli Istanbul sokaklarinda golgeleri ve
anilar1 uzar.

Perde...

Then became evening. Seagulls move away
trough Karakoy screaming. Doves and pigeons
take off towards nests they made on Yenicami’s,
Corn Bazaar’s dooms.

Gold and silver dusts blend in the final redness
of a tired evening descending on Istanbul. The
leaves of Suleymaniye Mosque’s thousand of
years planes, whisper for the last time under the
evening breeze.

Jewellery masters, tired but happy, take the road
to home. They took their home, their hearts,
hand craft, love and bread they have gained by
their effort. On the cobblestoned streets of Istan-
bul, their shadows and memories lengthen.

Curtain...
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