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Onsoz

ydin Cetinbostanoglu Cin Folklorik Fotografcilik Dernegi'nin (CFPA) ve insanlik Fotograf Odiilleri’nin (HPA) uzun yil-

lardan beri dostu olmus, CFPA* ve UNESCO isbirliginde diizenlenen iki ardisik HPA fotograf yarismasina katilmistir.
Cetinbostanoglu, sirasiyla HPA 2013 ve 2015 yillarinda yarismalara katildigi bes fotograf serisi ile bir aday édile ve dort
belgesel 6dile layik gérildu. Sanatgi, son yillarda HPA &ddillerini en ¢cok kazanmis uluslararasi fotografcilar arasinda yer al-
maktadir.

Profesyonel bir fotografci olan Cetinbostanoglu’nun fotograflari bir yandan halk temalarina olan derin ilgisini yansitir-
ken, diger yandan da insani degerleri, gercekgilik, canlilik ve sicakhg, izleyici tizerinde derin bir etki birakarak gézler 6niine
serer. Olabildigince basit ve dogal fotograf tekniklerini kullanan Cetinbostanoglu, kadrajina giren insanlarin en siradan, en
icten hisleri tizerinde yogunlasan gercekci halk dykiileri anlatir. izleyicileri ile tlkesine dair sahneleri cémertce paylasan fotog-
rafci, Tlrkiye'ye 6zgii yerel ve geleneksel kiiltiirleri tanitmakla kalmaz, yuzyillardir varolagelmis bir cografya ile medeniyetin
cok daha derinlemesine taninmasini ve anlasilmasini da saglar.

Dogu ve Bati uygarliklarinin kesisme noktasinda, Avrupa ile Asya arasinda yer alan Turkiye'nin de tipki Cin gibi uzun
bir gecmisi vardir ve insanlik icin bir medeniyet besigi olarak kabul edilir. Bu ¢ok yénlui kiiltir, folklorik fotograf acisindan salt
zengin bir dagarcik sunmakla kalmaz, ayni zamanda bizler i¢in daha 6nemli bir misyonu barindirir. Folklorik fotografciligin
ve HPA'nin kurucusu olarak, Aydin Cetinbostanoglu’nun kiiltiirel mirasin korunmasi ve kayda gecirilmesi konusundaki kararli
ve ozverili tutumunu yasami boyunca siirdiirecegini umuyorum. Bunu yaparken de daha fazla kisiye hitap ederek ne kadar
zengin bir kultlr yelpazesi ile cevrili olduklarini anlamalarini saglayacak ve bu paha bigilmez zenginliginin gelecek nesillere
aktarilmasinin énemi konusunda farkindalik yaratacaktir!

Bu vesile ile insanlik kiiltirlerinin blylimesini ve gelismesini saglamak ve bu 6zel fotograflarin sundugu giicli ve da-
yanismay giiclendirmek adina diinya capinda daha fazla fotograf¢i ve fotograf meraklisini farkli kiiltiirleri belgelemeye ve bu
belgeleri paylagmaya davet etmek istiyorum. Bu hedefe ulagsabilmemiz ancak boylesi bir birliktelik ile mimkiin olacaktir !

Shen Che

Cin Folklor Fotograf Dernegi Baskani
21 Ocak 2016

Pekin, Cin

* CFPA China Folklore Photographic Association (Cin Folklér Fotograf Dernegi)
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Preface

ydin Cetinbostanoglu is an old friend of the China Folklore Photographic Association and the Humanity Photo Awar-

ds. He was part of two consecutive sessions of the HPA photography contest co-organized by CFPA* and UNESCO.
Cetinbostanoglu was also the recipient of one nomination award and four documentary awards with his five photography
series of competing entries in HPA 2013 and 2015, respectively. He is among the photographers to have won the highest
number of HPA awards internationally in recent years.

A professional photographer, Cetinbostanoglu’s photographs mirror his passion for folk themes and resect humani-
tarian values, realism, vivacity, and warmth, the combination of which has a profound impact on the viewer. In his works,
the photographer utilizes the simplest and most natural techniques of photography to recount realistic folk tales that revolve
around people and their most ordinary, sincere sentiments. Generously sharing scenes from his homeland with viewers,
Cetinbostanoglu not only introduces local and traditional cultures native to Turkey, but also makes room for a deeper unders-
tanding of a land and civilization that have been around for centuries.

Located between Europe and Asia at the crossroads of Eastern and Western civilizations, Turkey, much like China, has
a long history and is considered a cradle of civilization for humanity. This rich and diverse culture is not only a blessing as
far as folk-custom photography is concerned, but it also holds a higher mission for us. As the founder of folk photography
and the Humanity Photo Awards, | particularly hope that Aydin Cetinbostanoglu will forever uphold his initial resolve and
dedication to continue recording and preserving cultural heritage. In doing so, he will appeal to more of his own countrymen
in creating a sense of awareness about the plethora of rich cultures they are surrounded with and help them understand the
importance of transmitting this timeless and priceless wealth to subsequent generations!

| would like to take this opportunity to invite more photographers and photography enthusiasts around the world to
join us in achieving this greater cause by recording, transmitting, and sharing cultures of humanity to sustain their growth
and development, to maintain the harmony of diverse cultures, and to reinforce the strength and solidarity these unique
images convey!

Shen Che
Chairman of China Folklore Photographic Association
January 21, 2016

Beijing, China

* CFPA China Folklore Photographic Association



Fotografcinin karsiliksiz emegi tarihin tasiyicisi
Semih Gimis

otograf gercekligin anlarini ceker, saptar ve tarihe saglam kayitlar diiser. Peki o dnlarin gercegi fotograflarda gérdiklerimiz
midir?
Bu ikisi arasindaki iligki yollari ayiriyorsa iki yolun da dogruya gidecegini dustinebiliriz.
Aydin Cetinbostanoglu’nun fotograflarina uzun uzun bakiyorum. O benim icin Aydin, ayni yollarda ytirtinms kirk yillik
arkadasligimiz var. Sokaklarinda 6limun suratiyla yiiz ylize gecen yillarda tasimaya basladi fotograf makinesini. Sonra nerede

hayat kipirdaniyor, makinesiyle orada oldu.

Hayat, derken genis bir insan cografyasindan séz ediyorum. Asil sorunu insan oldu Aydin’in. Bir bakima sanatin mer-
kezinde yer aldigi bicimiyle insan.

insanin fotografini cekiyorsaniz, orada rastlantinin étesine gecen bir durum vardir. Once cekmeye deger bulur fotograf-
¢, sonra izler ve en uygun anlari yakalamaya calisir. O anlari fotografin espaslari icine yerlestirirken kendiliginden calisan bir
kurgu igine diiser. Sonra deklansére basinca biter her sey.

Resim gibi degil elbette, bir kere degil, o gercekligin birbiri ardina dizilen pek ¢ok &nini birden cekebilir fotografci. Hem
sonra, fotografin saptadigi anin gériintisi, o anda gergekten ne yasandigini tam olarak géstermez, yaniltabilir de. Bilinmez,
kestirilemez, denetlenemez bir ruhu vardir anlarin. Yiizlerce fotograftan birkaci secilirken Gtekiler silinip gider.

Aydin’in tutumunun da béyle oldugunu gériiyorum. Bazen énceden kararlastirdigi, haber verdigi yerlere gidiyor, s6z-
gelimi bir Ermeni ya da Siiryani kilisesindeki ayine, dolayisiyla diistintilmiis bir fotograf dizisini ¢aligiyor. Tutiinculerin ya da
Cingenelerin hayatina sokuluyor sonra, oradan sokaklara, iscilerin calisma mekanlarina.

Ne ki hicbir zaman 6nceden tasarladigi durumlari ¢cekmiyor Aydin, bir mizansen kurmuyor yani, stiidyoda galismiyor.
Ne cekiyorsa onun disinda yasanip gidenler. Giindelik hayat, 6zel anlar varsa bile o hayata ait. Aydin’in, fotograflarinin nesnesi
olarak 6niinde duran gerceklige saygisidir bu.

Demek Aydin Cetinbostanoglu’nun énemli bir belge fotografcisi oldugunu séyleyebiliriz. 1 Mayis 1977'den bugiine
cektigi pek cok 1 Mayis téreni tarihi kaydetmistir. Belki simdi degilse de cok sonra, tarihgiler bu fotograflara bakip gegmisi
canlandirmaya ve anlamaya calisacak. Bazen bilinmeyenleri onun fotograflarinin ayrintilarinda bulacaklar. Fotografin béyle
muazzam bir iglevi var ve orada Aydin’in da bir tarihcinin duygusunu tasidigini saniyorum.

Bu fotograflara bakarken bazilari cabuk gecilecek, bazilar tistiinde daha ¢ok durulacak. Hem bir fotografa da ancak ye-
niden bakilabilir. ilkinde uzaktan, ikincisinde yakindan. Yaklastikca uzaklasiyorsa o fotografin derinligi de cogaliyor demektir.
Kirmizi siyahli Cingene cocugun gézlerindeki 6zglivenin bir hikayesi var, Roboski’de tespihleriyle yere ¢cékmds yaslilarin ne
dustindtguni anlayabiliyorsunuz, Ezidi kampindaki genclerin yliziindeki kederin kahrediciligini oraya gitmeden de gorebili-
yorsunuz, Cin’de tren yolculugundaki insanlarin kendileriyle barisik hali rahatlatiyordur. Bu arada saglam bir gézle siyah-be-
yazlarla renkliler arasindaki farklar ¢éziimlemek de iyi olur.

Bu albiimde yer alan yiiziin tsttindeki fotograf, on binlercesi arasindan secilmis. Ardinda kirk yillik buytik bir emek ve
karsiliksiz 6zveri var. Fotografin bu yolculugu bitmez.



Unconditional efforts of a photographer deliver history

Semih Gimis

hotography captures and identifies the moments of truth and cements them in the records of history. Yet, is the
reality of those moments limited to what we see in the photographs?

If the relationship between these two realities diverges at a crossroads, we may assume that both roads lead
towards the truth.

| stare at Aydin Cetinbostanoglu’s photographs for a long time. For me, he is simply Aydin; we walked on the
same path of life for forty years. He began carrying his camera in the years we faced death in the face on the streets. After
that, he was always present with his camera wherever life was on the move.

By life, | refer to a vast geography of humans. Aydin’s fundamental preoccupation was people. People and the
ways in which they assumed their place at the center of art.

If you are photographing people, you step beyond sheer coincidence. First the photographer deems a person
worth photographing, then watches him and tries to catch the most appropriate instances. As he places those instances
within the frame, he falls back into an automatic construction of reality. It all ends the second he presses down on the
shutter.

Unlike a painting, of course, the photographer can capture, multiple times, the consecutive moments of that
reality. After all, the image of the instant the photograph captures does not entirely reveal what is truly going on beyond
the lens; it might even be deceptive. Those moments have an unknown, unpredictable, uncontrollable spirit. Hundreds
of photographs disappear, as only a handful is selected.

| see Aydin move the same way. Sometimes he travels to places he decides upon and announces in advance, such
as religious services at an Armenian or Assyrian church, and thus works on a premeditated series of photographs. Then
he spontaneously permeates the life of tobacconists or gypsies, moves on to streets, to workspace of laborers.

Nevertheless, Aydin never captures pre-designed instances; he does not create a mise-en-scéne or work in a stu-
dio. What he captures is what goes on around him. Even moments of privacy and daily chores belong to that life. This,
as the object of his photographs, is Aydin’s respect for the reality standing before him.

We may, therefore, say that Aydin Cetinbostanoglu is an important documentary photographer. Since May 1,
1977, he has recorded history in the countless May 1* rallies. Perhaps not now, but many years later, historians will look
at these photographs and attempt to revive and understand history. They will, at times, find the unknowns in the details
of his photographs. Photographs carry such a magnificent mission and | believe Aydin, too, works with the sensitivities
of a historian.

Some of these photographs will be sipped through more quickly, whereas others will demand longer attention. Af-
ter all, a photograph can be looked at more than once: first from afar and the second time at a closer range. If a photog-
raph appears to drift away the closer we get to it, it shows the profundity of the work. There is a story of self-confidence in
the eyes of the gypsy boy dressed in red and black. You can sense what goes through the minds of the elderly crouched
on the soor with rosary beads in their hands in Roboski. You can read the anguish of fate in the faces of the young people
at the Yazidi camp without even having to go there. The peaceful appearance of the people aboard the train in China
relaxes you. It also helps to analyze, with a strong eye, the subtleties between color and black-and-white photographs.

The more than a hundred photographs included in this album were selected from ten thousands. Behind it all
stands the painstaking labor of forty years and unconditional dedication.

This journey of the photograph never ends.



Bir fotograf kitabi hikayesi

er sey 60 li yillarin sonlarinda tanidik bir fotografcinin anneme benim igin “Tatillerde benim yanimda caligsin.
H Meslek 6grenir.” demesiyle basladi. Ustamin film banyosu hazirlamak icin beni cay ocagina sicak su almak igin
génderdigi guinleri hatirliyorum. Film ve kart banyolarini géz karari kendimiz hazirlar 6nce gekilen filmlerin banyosunu,
ardindan kart baskisini yapardik. isin mutfaginda basladim bu mecaraya.

ilk fotografimi arkadagimdan aldigim &diing fotograf makinasi ile cektim. Daha sonra annem ilk mitevazi fotog-
raf makinami alip hediye etti.

Lise son sinifta resim 6gretmenime cektigim fotograflar gésterdigimde “Neden sen kendi fotograf sergini agmi-
yorsun?” dediginde benim icin farkli bir sayfa aciliyordu. Kutiiphane midiri arkadagina génderdi ve onun da destegi
ile ilk fotograf sergimi actim. Ogretmen olmak béyle bir sey olmali. Sadece kendisine verilen programi uygulamakla
kalmamali, bazilarinin yasamlarina da dokunabilmeli. Annemle gecenin karanhgini kullanip ilk sergimin fotograflarinin
baskilarini birlikte yaptik. Fotograflar, o yillarda kirsal alanda ve kent icinde gektigim sosyal icerikli fotograflardi. Bazi-
larina bu kitabin icinde yer verdim.

Liseyi bitirdigim yil otostopla Tiirkiye gezisi yaptim. Bu daha fazla fotograf ve sergi demekti benim igin. Univer-
site yillarim Ankara Siyasal Bilgiler Fakiiltesi'nde gecti. Yetmisli yillarin sosyal ve ekonomik calkantili dénemlerinde
yasanan grevler, kutlanmaya baslanan isci bayramlar, siyasi parti mitingleri calisma konularim oldu. 1975'te davet
edildigim Agri’da bir ay kalip yaylalarinda, kéylerinde fotograflar cektim. Yaylalarda dolasirken yanima koruma olarak
verilen Mustafa Seven’in gegmis yasamindan edindigi deneyimlerle a¢ kaldigimizda otlarla karnimizi doyurdugumuz
gtinleri hatirhyorum. Bu yolculuklarimda ¢ektigim fotograflarimdan birisi ile ayni yil konusu “Yasamda Kadin” olan ulu-
sal bir fotograf yarismasinda birincilik 6duliint aldim. O giin konuk kaldigimiz yayladan konakladigim ilceye ulagmak
icin yaklasik 20 km ylriimemiz gerekmisti. Sinif arkadaglarimin gece karli havada kaldigim eve gelip bana 6dul haberini
verdigi ani hatirliyorum. Sanki o saatle agik olurmus gibi Ankara sogugunda gazete bayisi aramigtim.

1.Mayis.1977’de istanbul Taksim Meydaninda 1 Mayis kutlamalari sirasinda ates altinda kaldigim sirada cektigim
birkag kare o donemleri anlatan ok 6nemli taniklar olarak glintimuze geldi.

90 liyillarda galismalarim kiilttirel konulara dogru kaydi. Geleneksel el zanaatlarini fotograflamaya bagladim. Bir
Istanbul seyahatimde sevdigim dostumun “Biz bir Roman diigiiniine gidiyoruz, gelsene fotograf cekersin” demesiyle
Romanlar calismam basladi. Kustepe'de kendinden gecercesine dans eden kiictik bir kizin o dénem analog makine
ile cektigim fotografi bu calismayi baslatti ve halen devam ediyor. Onlarla uzun sireli caligmalar ¢ok giizel dostluklar
da yaratti. Gegen hafta sonu yine ziyaretlerine gittigimde dostlugumuzun 10 yil 6nce basladigini konustuk. O zaman
tamstigim kucuk kizlar artik evleniyorlar ve diiglinlerine davetler aldim. Pek cogumuzun ényargilarini asamadig igin ta-
niyamadigi bu kultirden gliniimiz kompleks diinyasinda 6grenecegimiz o kadar cok seyler var ki. Kuigtik seylerle mutlu
olabilmek belki en 6nemlilerinden biri. Kagimiz bunu 6zel yasaminda basarabiliyoruz.

Cem térenlerine konuk oldum. Sembolizmle izleyicilere aktarilan dgretileri anlamaya calistim. Téren baslama-
dan 6nce dedenin “Bu seyir icin degildir. Gonul icindir” deyisi hala kulaklarimda. Tirkmen Alevilerinden Arap Alevile-
rine kadar evlerine konuk oldum. Adiyaman Tiitiinciileri calismasi icin gittigim Urgiic kéyiinde sabah 03.00 de tarlaya
gidebilmek icin geceyi damda uyuyarak gecirdim. 2015 yilinda UNESCO ve CFPA’'nin “insanlik Fotograf Odiili’nii alan
bu ¢alisma Cin’in Tibet Otonom Bdlgesi’'ndeki Shangri-La kentinde 6dul alan diger calisamalar ile birlikte sergilendi.
Beni konuk eden Titiincii Ismail’in, baglantimi kuran Adiyaman’li sevgili Miisliim’iin de bu kitapta katkilari var.

Antakya ‘da yasayan Hristiyan Ortodokslarinin uzunca bir siire térenlerini izledim. Yasli papazlari Peder Sami'yle



aksam ziyaretlerimdeki sohbetlerimiz hala hatirmda. Son yillarinda koluma girerek birlikte kiliseye térenlere birlikte
gittigimiz giinler oldu. En son 2012 deki Paskalya térenleri sirasinda “Aydin bey artik beynim viicuduma hiikmetmiyor”
demisti. 2014'te cenaze térenine katildigimi géren cemaat tyelerinden bir bayan “Sizi burada gériince ¢ok duygulan-
dim” dedi.

Bu nedenle belgesel fotografciligi seviyorum. Her fotografimin ardinda bir dostluk ve bir hikayesi var.

Tekirdag Roman digunlerinden Sirnak’taki Stiryani diigtintine, Antakya Ortodoks Kilisesi'ndeki Kutsal Paskalya
Haftasi etkinliklerinden Karaburun’dan Yériik coban Hamza efendi’ye kadar binlerce dostum oldu.

Ama 7o li yillarin baglarinda Jawa motorsikleti ile beni kdy kdy dolastiran 6gretmen Mehmet Kabaca’nin fotograf
maceramda ¢ok 6zel bir yeri var.

TUmiint saymak olasi degil.

Bu kitap aslinda onlarin hikayeleri.

Bu kitapta yer alan her fotografin benim icin bir hikayesi var ama sadece ben biliyorum. Bu kitabi satin alan
kisiler icin siradan gériinen bir fotograf, hikayesi ile bir anlam kazanacakti. Bunun icin her fotografin her portfolyonun
hikayesini kisaca anlatmak dogru diistince olarak geldi. Once onlari yazdim. Sevgili Semih Giimis yazilanmin editérlik
gorevini Ustlendi.

Fotograflari secmek zorlu bir siirec oldu. Her fotograf benim icin ¢cok degerli ve kitapta yer almasi gerekiyordu.
Ama ilk elemelerden sonra ayirdigim fotograflar disiinduglimuz sayfa sayisi icin ¢ok fazla ¢ikti. Mehmet Ulusel’in bu
konuda yapici yénlendirmeleri oldu. Degisik zamanlarda bir araya gelerek nelerden fedakarlik yapabilecegimizi konus-
tuk.

Kitap fikrini kafama sokan eski dostum Nevzat Sayin, bu kitabi yapalim diyen Oguz Erkan, hikayelerin editér-
luguinii yapan Semih Giimiis, tasarimi ile ruh katan Mehmet Ulusel, ingilizce cevirileri yapan Melis Seyhun Caliglar
kitabimin baskisini yapan Ofset Yapimevi’nden Sermet Tolan’in ciddi katkilari oldu.

Ama ailemin moral destegi olmasaydi ben fotografci olamazdim. Once bana inanan annemin daha sonra esim
ve iki kizimin moral destekleri ve sabirlari benim icin cok 6nemliydi. Onlarin yeri apayri.

Ne kadar ¢ok kisi pay sahibi bu kitapta...

Hepsine ayri ayr tesekkir ediyorum.

18 Subat 2016 istanbul

* CFPA China Folklore Photographic Association (Cin Folklér Fotograf Dernegi)
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The Story of a Photography Book

t all began in the late 1960s, when a photographer friend of the family told my mother, “Send him over to work with me du-
I ring the holidays; he'll learn a thing or two about the profession.” | remembered the day my boss would send me to the local
teashop to pick up warm water for development. We would prepare the chemical baths for films and postcards ourselves, by
eyeball estimate, develop the films, then print them on postcard. | began my adventure in this business on the factory soor.

| took my first photograph with a camera | borrowed from a friend. Sometime later, my mother bought me my first,
modest camera.

When, in my senior year in high school, | showed my art teacher the photographs | took and he asked, “Why don’t you
display your photographs in an exhibition?” a new door opened before me. He sent the photographs to a friend, who was the
director of a library at the time, and, through their support, | was able to launch my first photograph exhibition. This is what
being a teacher must be about. A good teacher should not solely stay within the confines of a curriculum, but be able to touch
the lives of others. My mother and | developed the prints of my photographs together in the pitch-black darkness of the night.
Taken at the countryside and in the city in those years, the photographs of my first exhibition carried a social message. A few
of them are included in this book.

The year | graduated high school, | hitchhiked my way across Turkey. This journey would culminate in more photograp-
hs and exhibitions. My college years were spent at the School of Political Science in Ankara. Strikes, labor days, and political
party rallies constituted my themes amidst the social and economic turmoil of the 1970s.

In 1975, | was invited to Agri, where | spent a month taking photographs of the highlands and villages. Assigned as
my bodyguard during my travels across the pastures, Mustafa Seven’s past experience would help us feed on different herbs
whenever we fell short of food. | received first prize in a national photography competition themed “Woman in Life” with one
of the photographs | took during this journey. That same day, | was forced to walk nearly twenty kilometers from the plateau
| was hosted at to the town where | was lodging. | remember the moment my classmates arrived on that snowy night at the
house | was staying in to deliver the news of my victory. | had looked for a newsstand in the dead cold of Ankara, hoping one
would be open in that wee hour of the night.

A few frames | shot when [ fell under fire during the May 1 celebrations at Taksim Square on May 1, 1977 survived to
date as an important testimony to that period.

In the 1990s, my work shifted towards cultural subjects. | began photographing traditional handcrafts. During a visit to
istanbul once, a close friend suggested, “We are going to a gypsy wedding. Why don’t you come along? You can take some
photographs.” With my decision to go began my interest in the Romanis. The photograph | took -with an analog camera- of a
young girl dancing in a trance in Kustepe initiated a work still in progress. The extended collaboration | had with the Romani
community generated beautiful friendships as well. During a recent visit, in fact, we reminisced how our friendship began ten
years ago. The young girls | met then are now getting married; | received invitations to their weddings. In today’s complex
world, there is so much we can learn from this culture that many of us never learn about due to our failure to overcome our
prejudices and preconceptions. Finding happiness in small things may be one lesson we can learn. How many of us succeed
in doing that?

| have been to Djam (Cem) services of Alevis. | tried to convey the teachings transmitted to participants through sym-
bolism. I still remember the dede saying, “This is not for the eyes, but for the heart,” before the service began. | was welcomed
at many homes extending from Turcoman Alevis to Arab Alevis. Once, | spent the night sleeping on a rooftop in order to
make it to the fields at 3 AM in the village of Urgiic | visited for my work on the Tobacconists in Adiyaman. Having received
the Humanity Photo Award given by UNESCO and CFPA* in 2015, this work was displayed alongside other award-winning



photographs in Shangri-La City, in Diging Tibetan Autonomous Prefecture. My host Tobacconist ismail and dear friend Miis-
lim of Adiyaman, who set up the connections in that region also have a hand in this book.

| observed, for quite some time, the services of the Christian Orthodox community living in Antakya. | still recall the
conversations | had with their old priest Father Sami on the evenings | visited him. In his final years, we would walk arm in
arm to the services at church. During his least Easter service in 2012, he turned to me and said, “Mr. Aydin, my brain is no
longer able to dominate my body.” When a woman form his congregation saw me at his funeral in 2014, she told me she was
quite moved by my presence there.

This is why | love documentary photography. There is friendship and stories behind every one of my photographs.

From the gypsy “Romani” weddings in Tekirdag to Assyrian weddings in Sirnak, from the Holy Easter Week services at
the Orthodox Church in Antakya to yuruk shepherd Hamza Efendi of Karaburun, | have made thousands of friends. However,
Teacher Mehmet Kabaca, who carried me from one village to the next on the back of his Jawa motorcycle in the 1970s, holds
a very special place in my journey as a photographer.

It is impossible to count them all.

In truth, this book tells their stories.

Each frame in this book holds a story that only | know. For someone buying the book, the photographs could only attain
some meaning in the context of their stories. This is why it made sense to briesy recount the story of each photograph and
each portfolio. | wrote those first. Dear Semih Giimus undertook the editing process of my accounts.

The process of selecting the photographs was a challenge. | highly value each photograph and wanted to include them
all in the book. However, the photographs | set aside after the first process of elimination outnumbered the pages. Mehmet
Ulusel offered some constructive guidance in that respect. We met several times to discuss what we could sacrifice.

My old friend Nevzat Sayin, who put the idea of publishing a book in my head by saying, “It's time to release the book in
your 60" year,” Oguz Erkan, who said, “Let’s do this book,” Semih Giimiis, who edited the texts and stories, Mehmet Ulusel,
who gave the book a soul with his designs, Melis Seyhun Calislar, who translated the book into English, and Sermet Tolon of
Ofset Basimevi, which undertook its printing, all made serious contributions to this work.

Yet, | could not have become a photographer without the moral support of my family. My mother’s faith in me and the
unconditional support and patience of my wife and two daughters were invaluable to me. Their place in my heart remains
unique.

So many people had a hand in this book.

| thank each and every one of them.

istanbul, February 18, 2016

(*) China Folklore Photographic Association.
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“Aydin’a bu muhtesem basarisindan dolayi ayrica tesekkiir etmek isteriz! Ortaya koydugu calisma ile bu nitelikteki usta bir
belgesel fotografcinin ne tir niteliklere sahip olmasi gerektigini ve bir fotografcinin kendi islerini ve baskalarinin hayatlarini
daha anlamli kilmak adina ne yapmasi gerektigini bizlere géstermis oldu.”

Diinya Folklor Fotografcilan Birligi “HPA 2013 Odiillii Fotografcilardan iyi Haberler”
5 Kasim 2014, HPA, Cin.

“We would also like to thank Aydin for doing such an amazing job! Through his own actions, he shows us the kind of qualities a great
documentary photographer of this caliber should possess and what a photographer can do to make both his work and the lives of
others more meaningful.”

World Folklore Photographers Association “Good News from the HPA2013 Award winning Photographers”
November o5, 2014 HPA, China.



Cicekli Kéyii, Salihli Manisa, 1972

K3y okulu 6gretmeni arkadasim Sami ile okul sonrasi tepelerde dolasirken karsima gikan bir gériintii. Bulutlarin dramatik etkisi, agrandizér baskisi sirasin-
da el hareketleriyle bolgeye fazla pozlama yaparak saglandi. Simdilerde bunu fotograf isleme programlariyla yapmak daha kolay.

ilk fotograf sergimden bir calisma.

Cicekli Village, Salihli Manisa, 1972

A view | happened upon as | was strolling across the hills with my village schoolteacher friend Sami after school. The dramatic effect of the clouds was created by
manually overexposing the area during the enlarger print. It is much easier to do this now with photo-editing programs.

This is an exercise from my first photograph series.
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Cicekli Kéyii, Salihli Manisa, 1973

Kirsal kesimde yasamin sorumlulugu kiigiik yaglarda baglyor. Fotografta kiiciik kardesini sirtinda gezdiren abla gibi. Anne belki evde, belki de tarlada isinin
basinda. ilk fotograf sergimden bir calisma.

Cicekli Village, Salihli Manisa, 1973

The responsibilities life entails in the rural areas begins at an early age. Here, we see an older sister taking her sibling around on her back. The mom is either at home
or on the fields, working. This is an exercise from my first photograph series.



Kemeralt Carsisi, izmir, 1973

Beyler Sokagi'ndaki sahafta dénemin gézde dergileri Hayat, Ses ve Varlik. Bir edebiyat dergisi olan Varlik, topluca iplere bagli duruyorlar ama magazin
dergileri, kapak fotograflari gériilebilsin diye ayri ayri asilmis. Fotograf 10 yil sonra 1983’te gazeteci Abdi ipekgi anisina diizenlenen “Yaglanmayan Yaghlar”
adl karma sergide sergilendi. ilk fotograf sergimden bir calisma.

Kemeralti Bazaar, izmir, 1973

Hayat, Ses and Varlik—popular magazines of the period seen at the second-hand bookseller on Beyler Sokak. The literary journal Varlik’s issues are tied together in
a pile, but the tabloid magazines are hung separately to display their covers. This photograph was exhibited 10 years later in 1983 at the group show “Ageless Elderly”
organized in memory of journalist Abdi ipekgi.
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Buca, izmir, 1974

1973 segimlerinde kurulan koalisyon hiikiimeti genel af ¢ikardi. Bunu duyunca af giinii o yillarda zar zor satin aldigim ilk 24x36 fotograf makinemi alip
Buca Cezaevi éniinde giin boyunca yagmur altinda bekledim. Cezaevinden ¢ikacak yakinini bekleyen bir anne ve dénemin giivenlik giilerinin karakteristik
giysilerini gésteren bu fotograf, 1975 yilinda “Yasamda Kadin” konulu ulusal bir fotograf yarismasinda “Ozel Jiri Odiili” kazandi.

Buca, Izmir, 1974

The coalition formed after the 1973 issued a blanket amnesty. Upon hearing the news, | grabbed my first 24x36 camera, which | had acquired with much difficulty in
those years, and waited in front of Buca Prison House under soaking rain throughout the day of the amnesty. Portraying a mother waiting for her son to get our of
Jjail and the characteristic uniform of the security forces of the period, this photograph won the “Special Jury Award” at a national photography competition entitled,
“Woman in Life” in 197s.



Diyadin, Agri, 1975

Universitede ilk yaz tatilim. Bunu firsat bilip bir ayigina Dogu Anadolu’nun ug noktalarindan Agri’ya fotograf cekmeye gittim. Artik daha nitelikli bir 24x36
fotograf makinesine sahibim. O yillarda Anadolu’da kullanilan ve bir cift dkiiz tarafindan cekilen kagni arabasi, kerpic evler ve iclerine sigan bir yagam.
Bunlar o dénemde sikga karsilasilan Anadolu kirsal kesim gériintiileri.

Diyadin, Agr, 1975

My first summer holiday in college. | took the opportunity to take photographs for a month in Agni, one of the farthest points of Eastern Anatolia. By then, | had
a better 24x36 camera. Commonly used in Anatolia back then, an oxcart pulled by two oxen, mudbrick houses, and a life that somehow fits inside them tell it all.
These were the frequently encountered rural scenes of Anatolia back in the day.
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Diyadin, Agri, 1975

Konakladigim evde siinnet sonrasi toplu gériintii. O dénemde yoksulluk kirsal kesimde béyle davranmay gerektiriyor. En kiigiik ile en biiyiik arasinda hayli
yas farki var. Ekonomik davranig, beklemeyi ve topluca ¢éziimii getirmis. Stinnet erkeklige bir adim olarak kabul ediliyor. Yasi biiyiik olanlar daha ayricalikh
ve yatakta yan yana, kugiikler yer yataginda topluca.

Diyadin, Agri, 1975

A gathering after the circumcision ceremony in the house | was staying. At the time, poverty determined the circumstances of circumcision ceremonies. As seen here
there is a considerable age difference between the oldest and the youngest. Economic behavior necessitated waiting until the circumcision could be held collectively.
Circumcision is considered the first right of passage into manhood. Older boys are more privileged and are on the bed side by side, whereas the little ones are all
together on the floor bed.



Diyadin, Agri, 1975

Geceyi Zeynel yaylasinda gégerler ile gecirdikten sonra Diyadin’e dénmek icin tek ¢6ziim aksama kadar yiiriimekti. Bana eslik eden Mustafa zamaninda
bolgedeki daglarda fazlaca dolasmis. Yol tizerinde karsilastigimiz toprak alti kéyiinde konuk oldugumuz evin ailesinin bu fotografi, ayni yil sonunda katildi-
gim, konusu “Yasamda Kadin” olan ilk ulusal fotograf yarismasinda bana birincilik 8diliinii getirecekti. 1975 yili sonunda istanbul Sinematek’teki sergimin
en seckin fotografi oldu.

Diyadin, Agri, 1975

After spending the night at Zeynel Plateau with the nomads, by only way of getting back to Diyadin was to walk until nighttime. My companion Mustafa had spent
considerable time in the mountains of the region. The photograph of the family house we visited in the subterranean village we encountered on the way brought me
the first prize in the first national photography competition “Woman in Life” | entered the same year. It was the most outstanding photograph of my exhibition at
istanbul Sinematek in late 1975,
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Basmane, izmir, 1976

Basmahane tren garinin 70'lerdeki goriintiisii. Buharli lokomotif manevra yaparken insanlar rahatlikla aralarda dolasiyor. Arka plandaki hemzemin gecit,
semtler arasindaki yolu kisaltmis. Kent i¢i ulagiminda 6nemli yeri olan dolmuslarin yolculardan fazla farki yok. O da bir an 6nce lokomotiflerin arasindan
gecip gitmek istiyor.

Basmane, Izmir, 1976

A view of Basmahane train station in the 1970s. People are comfortable walking between the tracks as the steam locomotive is maneuvering. The grade crossing
in the background shortens the distance between the quarters. Holding an important place in urban transportation, the dolmus (shared cab) is not much different
than the passengers. It also wants to pass through the trains as soon as possible.



Konak Meydani, izmir, 1976

ilk profesyonel fotograf makinem ve ilk caligmalari. O zaman bu fotograf makinesine yerli bir arabanin yar parasi kadar édeme yapmak zorunda kaldim. Bir
yil iginde calisarak 6dedim. Fotograf o yillarda her tiirlii 6nyargidan uzak, temiz arkadasliklar gésteriyor. Bugiin bu gériintiler icin cok daha farkli yorumlar
yapilirdi. Sikga rastlanan bir acik hava kitapgisi ve dénemin artist kartpostallar, politik posterler.

Konak Square izmir, 1976

My first professional camera and its initial results. At the time, | had to pay almost half as much as | would for a locally manufactured car. | worked for a year to
afford it. The photograph shows pure friendships free of any prejudice in those years. Today, these images would solicit much different interpretations. A frequently
encountered outdoor bookseller featuring postcards of stars of the period and political posters.
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Pasaport Rihtimi, izmir, 1976
Eski izmir'in tarihi tag yolu, balik¢i tezgahlari ve yansimalar. Tarihe karisan bir gériintii. Giiniimiizde tizerinde bir park var.

Pasaport Rihtimi (Passport Quay), izmir, 1976
The historic wet historic stone road of old izmir, fishermen’s counters and their reflections. This scene is now a part of history. Today, a park stands it its place.



Birecik, Urfa,1976
Birecik'te bir bayram giinii. insan giiciiyle déndiiriilen el yapimi ahsap dénme dolap ve eglenen cocuklar. 1990 yilinda Devlet 4. Fotograf Yarismasi renkli
baski dalinda ticiinciiliik 6dilii aldi.

Birecik, Urfa,1976
A day of feast in Birecik. The wooden Ferris wheel rotated by using manpower and children having fun. The photograph received third prize in the color print category
at the 4" State Photography Competition in 1990.
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Firat Nehri, Urfa, 1976
Firat nehrinin ortasinda bir kum adacigi ve tizerinde yalniz bir adam. 1984 yilinda Devlet 1. Fotograf Sergisi’ne segildi.

The River Euphrates, Urfa, 1976
A sand isle in the middle of the Euphrates (Firat) with a lonely man on it. Selected for the 1st State Photography Exhibition in 1984.



Esrefpasa, izmir, 1978
iclerine renkli yagamlarin sigdig, bahceli kiiciik evlerin oldugu, komsuluklarin yagsandigi bir zaman. Simdi yerlerinde ¢ok katli binalar olmali. Arkadagimin
annesinin ve babasinin kékleri Sakiz adasina dayaniyor. Abartisiz ve sakin bir yasam. 1984 yilinda Devlet 1. Fotograf Sergisi’ne segildi.

Esrefpasa, izmir, 1978
A time of colorful lives, small homes with gardens, pleasant neighborly relations. Today, they are mostly replaced by multi-storey high-rises. The roots of my friend’s
parents extend to the island of Chios (Sakiz). A calm and unpretentious life. It was selected for the 1 State Photography Exhibition in 1984.
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isci Bayrami, istanbul, 1 Mayis 1976

Avuglarin iginde bir diinya ve yerlere dékiilen gicekler.

1976 Nisan ayinda duvarlar DiSK‘in 1 Mayis‘i Is¢i Bayrami olarak kutlayacagini duyuran bu afislerle doldu. Uzun yillar sonra 1 Mayis'in is¢i bayrami olarak
kutlanacak olmasi 6nemliydi. Bu denli énemli bir olay: fotograflamak igin istanbul‘a geldim. DISK y&netiminin yiirliytisii Besiktag‘tan yapilacag icin, ca-

lismama inénii Stadi‘nin tepesine ¢ikarak bagladim Taksim Meydani’nda devam ettim. Taksim Meydani‘nda Genco Erkal‘in kiirsiiden okudugu siiri hala
hatirlarim.

Labor Day, istanbul May 1, 1976

The globe held in the palms of a hand and flowers scattered on the ground.

In April of 1976, the walls were covered with these posters announcing how DiSK (Confederation of Revolutionary Workers’ Unions of Turkey) would
celebrate May 1% as Labor Day. It was important to recognize May 1% as Labor Day after many years. | went to Istanbul to photograph such a momentous
occasion. Since the DiSK administration would walk from Besiktas, | began working at the top of inénii Football Stadium and continued at Taksim Square.
| still remember the poem that celebrated thespian Genco Erkal read from the dais at Taksim Square.



isci Bayrami, istanbul, 1 Mayis 1976
DiSK yéneticileri toplu halde alana giriyor.

Labor Day, istanbul May 1, 1976
DiSK (Confederation of Revolutionary Workers’ Unions of Turkey) adminstrators collectively enter the Square.
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isci Bayrami, istanbul, 1 Mayis 1976

Labor Day, istanbul May 1, 1976



isci Bayrami, istanbul, 1 Mayis 1976

Labor Day, istanbul May 1, 1976
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isci Bayrami, istanbul, 1 Mayis 1977

1977 yilinda 1 Mayis kutlamalarinin daha organize oldugu gézlenebiliyordu. Bu kez birkag giin 6nceden Istanbul‘a gelip DiSK'in kendi diizenledigi basin
kartini aldim. Bu kez calisma bolgem Sarachane ve Tarlabasi tizerinden Taksim Alani idi. Politik bir gerginlik vardi ama Taksim Meydani’'nda bos yer kal-
mamisti.

Her sey DISK Genel Bagkani Kemal Tiirkler‘in konusmasi ve saygi durusundan sonra basladi. O sirada kiirsiide fotograf cekiyordum. Bir kare fotograf
cekebildim. Bizi hemen kiirstiden indirip yere yatirdilar ve koruma altina aldilar. Kemal Turkler ile ytiz yiize oldugumu hatirliyorum. Silah seslerinin bomba
seslerine karistigi panik ortaminda, “Her sey buraya kadarmig” , diye diisiiniip beklemeye basladim. Kisa siirede gelen bir arazi araciyla Kemal Tiirkler
alandan uzaklastirildi, sesler azalinca tekrar kiirstiye ¢iktim. Alan bombos, yerlerde yatan insanlar ve her yer afis ve pankart dolu. O giin 37 kisinin yasamini
yitirdigini ertesi giin 6grendim.

Labor Day, istanbul May 1, 1977

It was evident that May 1* celebrations were better organized in 1977. | arrived in istanbul a few days earlier to pick my DISK press card. This time, my area of work
encompassed the Taksim neighborhood over Saraghane and Tarlabagi. There was political tension, but Taksim Square was full.

It all began after DISK President Kemal Tiirkler delivered his address and the one-minute silence commenced. | was taking photographs at the podium at that ins-
tant. | was only able to capture a single frame. They brought us down from the podium and put us down on the floor to keep us protected. | remember being face to
face with Kemal Tiirkler. As the sound of gunshots mixed with bomb explosions in that panic environment, | thought, “This must be it,” and began to wait. Soon, an
off-road vehicle drove Kemal Tiirkler from the area; | went back up the podium when the sounds diminished. The square was completely empty; there were people
on the ground surrounded by banners and signs. The next day, | learned that 37 people had died.
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isci Bayrami,

Labor Day, istanbul May 1, 1977
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isci Bayrami, istanbul, 1 Mayis 1977

Labor Day, istanbul May 1, 1977



isci Bayrami, istanbul, 1 Mayis 1977

Labor Day, istanbul May 1, 1977
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isci Bayrami, istanbul, 1 Mayis 1977

Labor Day, istanbul May 1, 1977



isci Bayrami, istanbul, 1 Mayis 1977

Labor Day, istanbul May 1, 1977
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CHP Taksim Mitingi, istanbul 3 Haziran 1977

3 Haziran.1977 tarihinde istanbul‘da Taksim Meydani‘nda yapilan CHP mitingi. Dénemin basbakaninin CHP Genel Baskani Biilent Ecevit'e suikast yapi-
lacagi ihbarina ragmen miting gerceklesti ve yaklasik 500 bin kisinin katildigi miting, CHP tarihine en genis katiimli ve en coskulu gésteri olarak gecti.
1.Mayis katliaminin tizerinden bir ay gecmesine ragmen, suikast ihbarini duyunca ayni giin Ankara’dan istanbul’a geldim. Tekrar ayni meydanda Tiirkiye
tarihinin 6nemli giinlerinden birisini fotografladim. Suikasta karsi ordunun énemli bir korumasi vardi ve miting sorunsuz tamamlandi.

CHP Taksim Rally, istanbul june 3, 1977

The CHP (RPP) rally held at Taksim Square, istanbul on June 3, 1977. Despite the warning of a possible assassination attempt against then-prime minister and
CHP President Biilent Ecevit, the rally took place and, with the participation of nearly 500 thousand people, it was recorded as the most highly participated and im-
passioned rally in the history of CHP. Although a month had passed since the May 1 massacre, | arrived from Ankara the same day upon hearing the assassination
warning. Once again, at the same square, | photographed one of the important days of Turkish history. The army had serious protection against the assassination
attempt and the rally ended without any problems.



CHP Taksim Mitingi, istanbul 3 Haziran 1977

CHP Taksim Rally, istanbul June 3, 1977
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Ankara, 1978
Universite son sinif 6grencisiyim ve bitirme sinavlarina galisiyorum. Calismama ara verdigim bir anda pencereden disariyi seyretmek istedim. Karda teker-
lek izlerinin arasinda yiiriiyen bu ciftin géruntiisii 1989’da “Sokaklar Evler ve Yasantilari“ konulu fotograf yarismasinda birincilik 6diluni getirdi.

Ankara, 1978
My senior year in college and I’'m studying for final exams. During a short break from studying, | wanted to watch the outside from my window. The image of this
couple walking between the tire tracks in the snow brought me the first prize in the competition “Streets, Homes, and Lives” in 1989.



Alsancak, izmir, 1980
Cumbali iki katli eski izmir evlerinin hayatta oldugu yillar. Geleneksel bir siinnet duigiinii. tic erkek kardes térenden &nce mahalleye gelen atlarin sirtinda
gezmeye ¢ikacaklar. Ama énce bir aile fotografi lazim.

Alsancak, izmir, 1980
The old, two-storey houses with oriel windows were still intact in those years. A traditional circumcision ceremony. All three brothers will ride the horses brought to
the neighborhood before the ceremony. A family photograph is required first.
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Kas Antalya, 1980
Giin boyunca dalarak denizin dibinde para kazanmaya calisan bir siingerci. Guiniin en biiyiik aviyla poz veriyor.

Kas, Antalya, 1980
A sponger trying to make a living by diving into the sea all day. He is posing with the biggest catch of the day.



Menemen, izmir, 1988
Uzun iglemlerin sonunda elde sekil verilen triinler. Bir siire agik havada 6n kurutma icin bekleyecekleri yere getiriliyorlar. Burada belli bir siire bekledikten
sonra firinda pisirilip raflarda yerlerini alacaklar.

Menemen, izmir, 1988
Hand-crafied after a long process, these objects are brought to the place where they will be kept outdoors for pre-drying. After waiting there for some time, they will
be baked in the kiln and assume their places on shelves.
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Adrasan Koyu, Antalya, 1991

Ailece gittigimiz tatillerden birisi. Esim ve kizlarim kumda oynuyor. Bir yil sonra “Oyunlar” adli fotograf yilliginda yayinlandi.

Adrasan Bay, Antalya, 1991
One of our family holidays. My wife and daughters are playing in the sand. A year later, this photograph was published in the photography yearbook “Games”.



Homa Dalyani, izmir, 1994
Balikgi aglarini yeni bir av icin hazirlamis, belki de dinleniyor. Cocuklari aglarin arasinda mutlu ve huzurlu. Basit seylerle mutlu olunabilen bir zaman dilimi.
Giinimiiz kompleks diinyasinda cocuklarin bile tercihleri artik farkl:.

Homa Fishery, izmir, 1994

The fisherman prepares his nets for a new catch or maybe he is just resting. The children are happy and peaceful among the nets. It was a time in which simple things
were a source of happiness. In the complex world of our times, even children have different preferences.
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Pamukkale, Denizli, 1996
Gevre koylerden Pamukkale'yi gezmeye gelen bir aile. Travertenlerin iizerinde hatira fotografi cekmeden gitmek de olmaz. Onlar bir ani fotografi gekerlerken

bana topluca poz vermis oldular.

Pamukkale, Denizli, 1996
A family visiting Pamukkale from one of the nearby villages. Having a souvenir photo taken on the travertine is a must. As they were having their photograph taken,

they were indirectly posing for me as well.



Kizilcabéliik, Denizli, 1998

Geleneksel el dokuma tezgahlarinin sonlari. Eski ilge okulunun siniflarini atélyeye dénustiirmisler ve ahsap dokuma tezgahlarini yeniden yaratmiglar. Ziya-
retimde 6nemli markalara el dokumasi 6zel tiretim yaptiklarini gérdiim. Arkadan gelen giines 1s1§indaki siluet, pencerenin icindeki su testisi... Giinimiizde
hala devam ediyor mu acaba?

Kizilcabéliik, Denizli, 1998

The last days of traditional hand looms. The classrooms of the former country school are transformed into workshops and the wooden looms are recreated. During
my visit, | realized that they were manufacturing special goods for some leading brands. The silhouette in the sunlight coming from behind, the water pitcher in the
window...| wander if the tradition still continues today.
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Tire, izmir, 1999

Bir zamanlar mutfak tencereleri 1siyi iyi ilettigi icin bakirdan yapilir, ici kalayla kaplanirdi. Kullanildikga parlakhgi kaybolur, tekrar bu isi yapanlara kalay igin
verilirdi. Usta énce tencereyi kontrol eder, darbe géren yerlerini cekicle diizeltir sonra kalay asamasina gegerdi.

Tire, izmir, 1999
Due to their heat conducting quality, pots and pans used to be made of copper and the interior would be tin-plated. The polish would wear off over time and they

would be entrusted to the tinsmiths to regain their shine. The tinsmith would first inspect the pot, fix damaged parts with a hammer, then would start the tin-plating
process.



Kula, Manisa, 2001

Kula'da yasayan kdy 6gretmeni eski dostum Mehmet ile hali dokumasi yapanlari fotograflamak igin dolasirken konuk oldugum bir ev. Calismam sirasinda
annesinin arkasinda kendi diinyasini yasayan bu kiigiik kiz konuyu daha zengin kildi. Fazla diisiinmeden cektigim anlik bir fotograf. Tekrar cekimler yapmak
istedim ama ¢ocuk utandig icin bu gerceklesmedi.

Kula, Manisa, 2001

A house | was hosted in as | wandered around with my old friend and village schoolteacher Mehmet, who lives in Kula, to photograph carpet weavers. During my
work, the little girl playing in her own world behind her mother further enriched the subject. It was a momentary photograph | took without much consideration. |
would have liked to repeat the takes, but the little girl was embarrassed.
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Usak, 2001

Bina insaatlari i¢in basit araglarla tas kesimi yapan bir usta. Kestigi tas belli bir siire nemli oldugu icin kolayca islenebiliyor. Kurutulduktan sonra insaatta
kullanilir duruma geliyor. Kim bilir kag yildir bu alanda caligiyor olmali ki artik zemine inip ¢alisabilmek icin merdiven kullaniyor. Etrafindaki yiiksek tas blok
bunu giizel anlatiyor.

Usak, 2001

A master cutting stone with simple tools for building construction. As the stone he cuts remains moist for some time, it can easily be processed. Once it is dry, it can
be used in construction. He must have been working for long years in this field, for he is now using a ladder to access the ground floor to work. The tall stone block
around him signifies that as well.



Giizelbahge, izmir, 2002
Geleneksel zeytinyagi sikma atélyesi. Degirmen tasinda ezilen zeytinler kil cuvallara doldurulduktan sonra su presinde sikiliyor. Giiniimiiz modern Ureti-
minde fazla sanslari kalmadi ve tarihteki yerlerini aldilar.

Giizelbahge, izmir, 2002
A traditional oil press workshop. Crushed on a millstone, the grinded olives are stuffed into burlap sacks and squeezed in a water press. The traditional oil presses are
not as popular in modern production methods anymore and they assumed their place in history.
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Eskisehir, 2003
Kémiir sobasi iretilen bir atélye ve onun kum dékiimii yapilan alani. Sobada kullanilacak demir pargalarinin kum kaliplarda dékiimii yapiliyor. Dékiilen
parcalarin ¢tkmasi icin kum kalibin bozulmasi gerekiyor. Yeni dékiimler igin tekrar kalip haline getirilip islem devam edecek.

Eskisehir, 2003
A coal burning stove and its sand-casting area. The iron pieces to be used in the stove are first cast in sand molds. In order to take out the cast pieces, the sand molds
must be destroyed. They will be re-molded for the new casts to continue with the process.



Kirklareli, 2006
Saplari bir araya getirerek siipiirgesini yapan usta. Tek ¢abasi giin icinde hedefledigi sayiya ulasip zamanini verimli kullanmak. Calisma ortami ¢ok kiigiik.

Balikgézii objektifle hem isini hem de ortamini fotograflamak mimkiin oldu.

Kirklareli, 2006
A master manufacturing his brooms by assembling the corn. His only objective is to reach the targeted number of brooms and use his time efficiently. The work

setting is too small. It was possible to photograph both his craft and the setting by using a fisheye lens.
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Edirne, 2006

Geleneksel Kirkpinar giireslerinde giiresler genis bir ¢cim alanda yapilmakta ve pehlivanlar oyunun kurali geregi giires 6ncesi zeytinyagi ile viicutlarini kaygan
hale getirmek zorundalar. Bu oyunu daha zorlu kiliyor. Giireslerde centilmenlik de 6nemli. Fotografta rakipler giires 6ncesi el sikisarak birbirlerine sans
diliyorlar.

Edirne, 2006

During the Traditional Kirkpinar Oil-Wrestling Tournament, the matches take place across a wide grass area and the wrestlers are required to pour olive oil over
their bodies. This makes the wrestling more challenging. Chivalry is key in wrestling. In the photograph, the competitors are shaking hands and wishing each other
luck before the tournament.



Edirne, 2006
Bulgaristan gé¢meni Roman miizisyen. Evinin tamiratiyla ugrasirken bir taraftan da ertesi giin gidecegi yeni bir diigiin icin arada saksafonuyla prova yapi-

yor. Sokaktan gecerken dikkatimizi cekti ve ona konuk olduk.

Edirne, 2006
A Romani musician that emigrated from Bulgaria. As he is tending to the repair of his house, he is also rehearsing with his saxophone for a wedding he’ll play at the

next day. He drew our attention as we were walking past the street and paid him a visit.
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Beykoz, istanbul, 2007
Metropoliin yakinlarinda bir kéy ve esiyle birlikte kestane agacindan baston yaparak gecimini siirdiiren usta. Galismasi sirasinda esinin okudugu haber
ilgisini cekmis olmali ki, isine ara verip gazeteyi almak istiyor.

Beykoz, istanbul, 2007
A village near the metropolis and a master making a living with his wife by carving walking sticks out of oak trees. The article his wife is reading must have caught
his attention because he wants to take a break from work and grab the newspaper.



Diyarbakir, 2008
Adi insanlik tarihiyle birlikte anilmaya baslayan ve Mezopotamya'ya hayat veren nehir. Dicle. Anadolu’da gectigi ve hayat verdigi yerlerde hala geleneksel
yéntemlerle balikgilik yapilir. Diyarbakir On Goézli Képrii'de avlanan baliker gibi

Diyarbakir, 2008
A river old as the history of humankind, giving life to Mesopotamia. The Tigris (Dicle). People still fish using traditional methods in the areas it runs through and
irrigates. Such as the case of the fisherman fishing on On Gézlii Képrii (Bridge of Ten Arches) in Diyarbakir.
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Bozdogan, Aydin, 2008
Geleneksel deve Giiresleri Bati Anadolu’nun énemli etkiliklerindendir. Her yil kasim ve mart aylari arasinda belli bir program dahilinde degisik bélgelerde
duzenlenir. Bir araya getirilen erkek develer, icgtidiisel olarak tstiinlik miicadelesi yapar. Hayvan sahiplerinin ve gérevli veterinerlerin dikkati sonucu bir-

birlerine zarar vermeden ayrilmalari saglanir.

Bozdogan, Aydin, 2008

Traditional camel wrestling is one of the important events of Western Anatolia. It is held annually between November and March as part of a predetermined prog-
ram in different areas. Brought together, the male camels instinctively struggle for dominance. Under the careful scrutiny of their owners and appointed veterinari-
ans, they are separated from each other without causing any damage.



Bozdogan, Aydin, 2008

Alanda develer birbirlerine Gstiinliik miicadelesi verirken etkinlik sponsorlari da boyunlarinda yéresel posulariyla icki sofrasinda sohbet ediyor. Fotograftaki
en 6nemli kisi aslinda Roman miizisyen. Bu firsati kara donustiirebilmek iin zurnasini kulaklarinin dibinde caliyor. Ancak bahsisini aldiktan sonra masaya
huzur gelecek.

Bozdogan, Aydin, 2008

As the camels struggle for dominance in the field, the event sponsors are chatting at the drinking table with their kaffiyahs. The most important figure in the pho-
tograph is the Romani musician. He is playing his clarion in their ears to turn this opportunity into cash. The table will have some peace only after he receives his
baksheesh.
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Anadolu Hisari, istanbul, 2008

Tirkiye Egitim Gonillileri Vakfi'nda sertifika téreni. Varoslarda yasayan cocuklara egitimlerinde yardimci olmak Uzere tasarlanmis, goniillii 8grenci ve
égretmenlerin cabalariyla yiiriiyen kurulus. Fotograf 2009 yilinda UNDP tarafindan Brezilya'da diizenlenen “insanligin Gelisimi” konulu fotograf yarisma-
sinda diinyadan en iyi 5o fotograftan birisi olarak secildi.

Anadolu Hisari, istanbul, 2008

A certificate ceremony held at the Educational Volunteers Foundation of Turkey (TEGV). Created with the vision of providing extracurricular education to underpri-
vileged children living in the ghettos, this foundation is sustained through the efforts of volunteer students and teachers. In 2009, this photograph was selected one
of the best 50 photographs in the competition entitled, “Humanizing Development” organized by UNDP in Brazil.



Halig, istanbul, 2009
Cesitli gruplarin kurdugu ekiplerle Halig'te yapilan dragon bot yarigindan bir an. Amacglanan iyi bir takim oyunuyla sonuca gidebilmek. Bunu ekip tiyelerinin
yiiz ifadelerinden ve gabalarindan gérmek miimkiin.

The Golden Horn, istanbul, 2009

A moment from the dragon boat race with teams of different groups held at the Golden Horn. The objective is to reach the finish line with good team play. It is
possible to see that in the expressions and efforts of team members.
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Harbiye, istanbul, 2009

Dr. Tiirkan Saylan,Tiirkiye’de cagdas yasami savunan ve pek cok énemli etkinlige imza atmis bir dernegin kurucusu ve baskani. Kurucusu oldugu Cagdas
Yasami Destekleme Dernegi, gerceklestirdigi bir cok sosyal proje ile toplum yasamina énemli katkilarda bulundu. Mayis 2009’da yasamin yitirdi. Vefatini
dgrenen binlerce kisi ona son gorevlerini yerine getirebilmek icin buiyiik bir kongre merkezinde bir araya geldiler.

Harbiye, istanbul, 2009

Dr. Tiirkan Saylan was the founder and president of an association that defends modern standards of living and has organized countless important events in Turkey
to date. The “Association for the Support of Contemporary Living” ((YDD) she founded contributed significantly towards social life through the numerous social
projects it has undertaken. Dr. Saylan passed away in 2009. After hear death, thousands of people gathered at a large convention hall to pay their respects.



Damal, Ardahan, 2010

Eski Anadolu Tiirkmen geleneginde Ui etek entari 6nemli bir giyim cesididir. Ug etek entari, tizerine giyilen boncuk islemeli giysi ve bashgi kadinin toplum
icindeki sosyal konumunu gésterir. Okumasini bilen bir kisi bu giysiyi giyen kadinin bekar, evli, veya dul olup olmadigini anlar. Bu geleneksel giysi giini-
miizde Damal’da halen yasatilan bir giyim tarzi olarak devam etmektedir.

Damal, Ardahan, 2010

The triple-skirt dress is an important garment in Anatolian Turcoman tradition. With the beaded outfit and headgear worn over it, the triple-skirt dress signifies a
women’s social status in society. Those who know how to read the symbolisms can tell if the wearer of the dress is married, single, or windowed. This traditional
outfit still survives in Damal, Ardahan.
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Sazkara koyii, Hanak Ardahan, 2010
Tarihi Aslanaga Evi'nde aile portresi.

Sazkara Village, Hanak, Ardahan, 2010
Family portrait at the historic Aslanaga House.



ikili portre. Sazkara koyii, Hanak Ardahan, 2010

Double portrait. Sazkara Village, Hanak Ardahan, 2010
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Antakya, 2010
Antakya, yiizyillardir farkli dinlerden ve mezheplerden kisilerin baris icinde yasadigi bir kent. Musevilik bunlardan birisi. Ama artik o kadar az kaldilar ki,

sinagogda dinsel térenin yapilabilmesi icin asgari sayi olan on kisiyi toplamakta zorlaniyorlar.

Antakya, 2010
Antakya (ancient Antioch) has been home to the peaceful coexistence of people of diverse religions and sects for centuries. Judaism is one of these. However, the Jews

of the area are so few in number that they have difficulty finding the ten people necessary to hold a religious service at the synagogue.



Karaburun, izmir, 2010
1922 yilinda Karaburun'daki kéylerini terk etmek zorunda kalip Yunanistan'a gé¢ etmek zorunda kalanlarin torunlariyla 2010 yilinda ortak bir calisma igin

bir araya geldik. Calismay yiirliten Andreas ge¢miste atalarinin yasadiklari yerleri ziyaret ederken evin yeni sahibine bir demet cicek gétiirerek yeni dostluk
baglarini kurdu.

Karaburun, izmir, 2010
In 2010, we came together for a joint project with the grandchildren of people who were forced to leave their villages in Karaburun and migrate to Greece in 1922.

While visiting the former home of his ancestors, project director Andreas took a bouquet of flowers to the new owners of the house and planted the seeds of a new
friendship.
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istanbul, 2010
Kapaligarsi Ustalari calismasindan bir an. Bir galisma sonrasinda yardimcim Eva, Armenak usta ile birlikte bir ani fotografi gektirmek istedi. Hazirlik sira-

sindaki géz temaslari kagirilmamasi gereken bir andi.

istanbul, 2010
A moment from the Masters of Grand Bazaar series. After the shoot, my assistant Eva wanted to have a souvenir photo taken with Master Armenak. Their eye
contact during the preparation was not to be missed.



Kars, 2010
Kaz, Kars ekonomisi icin 6nemli bir kaynak. Geleneksel Kars mutfaginin da vazgegilmez tatlarindan. Kéyliiniin agik alanlarda biyiitiip yetistirdigi kazlar
daha sonra kesilerek tuzlanir ve saklanir. Anadolu’nun baska yerlerinde karsilasilan koyun ve kegi suirtileri Kars'ta yerini kaz strilerine birakir.

Kars, 2010
The goose is an important resource for the economy of Kars. It is also an indispensible delicacy of traditional Kars cuisine. The geese villagers breed outdoors are later
slaughtered and preserved in salt. The herds of sheep and goat encountered in other parts of Anatolia are replaced by flocks of geese in Kars.
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istanbul, 2010
istiklal Caddesi, sokak miizisyenleriyle iinlidiir. Daha &nce karsilasmadiginiz bir enstriimani gérebilir, degisik etnik miizikleri dinleyebilirsiniz.

istanbul, 2010
Istiklal Caddesi (Avenue) is famous for its street musicians. You can see an instrument you've never encountered before or listen to different kinds of ethnic music.



Cildir Gélii Ardahan, 2011

Gildir golu, Turkiye'nin kuzeydogusunda, denizden yaklasik 2000 metre yiikseklikte. Kisin soguk aylarinda gél tiimuyle donar ve balikgilar yaklasik 40 cm
kalinligindaki buzu kazmalarla kirip delik agarak mesleklerini siirdiirtir. Balik avindan sonra ayni delikten aglar tekrar géle birakilir. Ertesi giin geldiklerinde
delik donmus olsa da kirmasi daha kolaydir. Bu ugrasi kis boyunca béyle devam eder.

Lake Cildir, Ardahan, 2011
Lake Cildir is located in the northeastern part of Turkey, approximately 2000 meters above sea level. During cold winter months, the lake entirely freezes over and
the fishermen continue their craft by cracking the 40 cm-thick ice with shovels and opening fish holes. Afier the fishing is completed for the day, they release their

empty nets into the lake through the same hole. The next day, even if the hole is frozen, they find it less difficult to break again. This pattern continues throughout
the winter.
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istanbul, 2010

Yirmi yildir her cumartesi giinii saat 12.00 de ayni yerde oturarak kaybolan yakinlarini ellerinde fotograflari ve gigekleri ile bekleyen anneler. Bugiine kadar
bekledikleri hig geri gelmedi.

Fotograf 2015 yilinda Kanada, “University of British Columbia” tarafindan insan haklari konusunda yapilan ¢alismalara verilen Allard Odiilii ile onurlandi-
rildi. Yarigma komitesi fotografi asagidaki gerekcelerle édiile deger gordugiinii agikladi. “Allard Odiili Fotograf Yarsmasi jiiri heyetinin bu fotografi édiile
deger bulmasinin temelinde yakinlarini kaybetmenin aileler ve yakin cevreleri tizerinde on yillar sonra bile nasil derin ve kalici bir etki biraktigini gézler
online sermesi yatiyor. “

istanbul, 2010

Mothers have been sitting at the same exact spot with flowers and photographs of their lost relatives in their hands every Saturday at noon for the last twenty years.
None of the lost ones showed up so far.

In 2015, the photograph was awarded the Allard Prize by the University of British Columbia, which is given to works in the field of human rights. The competition
Jury said the following on the selection of the photograph: “The Allard Prize Photography Competition” jury selected this photograph as it depicts the heavy and
ongoing impact of forced disappearances on families and their communities, even decades later.”



istanbul, 2011

Onlar son yirmi yildir her cumartesi giinii gegmiste kaybolan yakinlarini ellerinde fotograflar ve ciceklerle bekleyislerini stirdiiriiyor. Hava kosullarina aldiris
etmeden, her cumartesi saat 12.00’de ayni noktada yere oturarak yoldan gegenlere hikéyelerini anlatiyorlar. Beyazlasan saglariyla kim bilir kag kez anlatmis-
tir hikayesini. Ama her gecen giin onu dinleyenlerin sayisi artiyor. Adalet arayanlarin yas ortalamasi her gegen giin dustiyor. Fotograftaki kiictik kiz belki de
hi¢ tanimadigi amcasi ya da dayisi icin adalet arayigina destek veriyor. Gegen yirmi yil icinde bazi anneler hayatlarini kaybetti. Ama geriden gelen gengler
bu nébeti surduruyor.

istanbul, 2011

They have been waiting every Saturday for the past twenty years with photographs of their lost relatives and flowers in their hands. Disregarding the weather con-
ditions, they sit at the same spot every Saturday at noon and tell their stories to the passers by. This mother with whitening hair must have told her story countless
times. Yet, her listeners increase in number with each passing day. The average age of justice seekers is getting younger over time. The young girl in the photograph is
supporting the call for justice for an uncle she may never have met. Some mothers died over the past twenty years, but the young generation is taking over their post.
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Diyarbakir, 2011

2011 yil Nevroz kutlamalari. Kalabalik, kiirsiintin éniine kurulan barikatlari agmak icin miicadele ediyor. Topluluk, bir arkadaslarini tel érgiilerin tizerinden
gecirmeye calisirken giivenlikten sorumlu olanlar da geriye itmeye calisiyor. Kisi havada asili kalmis. Hem eylemi hem de katilimci sayisinin ¢oklugunu
gosterebilmek icin balikgozii objektif giizel bir tercih oldu.

Diyarbakir-, 2011

Nowruz celebrations of 2011. The crowd is struggling to get through the barricades set in front of the dais. As the people are trying to help a friend climb the wire
fence, the security guards are pushing him back. The man is suspended mid-air. The fisheye lens was a good choice for revealing both the rally and the large number
of participants.



Zeyrek, istanbul, 2012
Ogrencilerimle sokaklarda dolasirken calismalarimizi evinin cumbasindan izleyen kadin ilgimi cekti. Zamana karsi direnen evi, yagmura karsi catisini bran-
dayla 6rtmesi ve gerdigi iplerin arasindan bakisi giizel bir kompozisyon oldu.

Zeyrek, istanbul, 2012
As | was wandering around the streets with my student, the woman watching us work from the oriel window of her house caught my attention. Her house, which ma-
naged to withstand the cruelty of time, the tarpaulin stretched over the roof against rain, and her gaze between the stretched ropes created a beautiful composition.
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istanbul, 2012
Cem téreni. Sahkulu Sultan Dergéhi.

istanbul, 2012
Djam (Cem) service. Sahkulu Sultan Dervish Lodge.



istanbul, 2012
Cem téreni. Sahkulu Sultan Dergéhi.

istanbul, 2012
Djam (Cem) service. Sahkulu Sultan Dervish Lodge.
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Balikesir, 2013

Geleneksel kege kumasini atélyesinde ireten bir usta. Koyun yiinii makinede tarandiktan sonra yerdeki értii tizerine diizgtince konuluyor ve elle sikistirilarak
kaba bir kumasg haline getiriliyor. Cobanlari dagda soguktan koruyan giysi olan “kepenek” kegeden yapildigi gibi, bazi geleneksel folklorik giysiler de keceden
yapilmaya devam ediyor. Geleneksel tiretim, yerini makinelere devrederken bunu yapan ustalar da gelecekte kalmayacak.

Balikesir, 2013

A master manufacturing the traditional felt fabric at his workshop. After sheep’s wool is combed in the machine, it is neatly placed on the cloth on the floor and is
transformed into a coarse fabric by being manually squashed. In addition to the cloak known as “kepenek” shepherds wear in the mountains to protect their bodies
against the cold, some traditional folkloric garments are also made of this felt. As machines increasingly replace traditional production, the masters that make felt
will not be carried into the future.



Balikesir, 2013

2013

Balikesir,
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Tarlabasi istanbul, 2012
Tarlabagi’nin istanbul’un kent kiiltiirinde 8nemli yeri var. Eski yerlesimcileri terk ettikten sonra kismen bos kalan bslge, zaman icinde disiik gelir grupla-

rinin yerlesim yeri haline gelmis. Kentin merkezinde kalan bu bélge, liiks konutlarin yapilabilmesi icin yok edilmeye baslandi. Yalitilmis liiks siteler yerine
sokak arkadasliklarini, komsuluklari hatirlatacak bir gériinti.

Tarlabasi, istanbul, 2012
Tarlabagi holds an important place in the urban culture of Turkey. Partly abandoned after its former residents left, the area soon became the settlement of low-in-

come groups. Located at the center of the city, the area is now being torn down and gentrified for the construction of luxury apartments. A view that will remind us
of friendships and neighborly relations on a street now being rapidly occupied by isolated living complexes.



Gerger Adiyaman, 2014
Geleneksel tarim aletleri treten bir atélye ve ustasi. Bir kémiir ocaginda isitilan demir, elde déviilerek sekil veriliyor. Uretimin ne olacagina bélgenin ihtiyag-
lari yon veriyor. ihtiyag ne olursa olsun usta ayni. Demirin ne kadar isitilacagina ve elindeki cekicle neresine vurulacagina o karar veriyor.

Gerger, Adiyaman, 2014
A workshop and its master producing traditional farming tools. Heated in a coal furnace, the iron is forged and shaped manually. Needs of the region determine

production Regardless of the demand, the master performs his craft the same way. He decides how much heat the iron requires or where to hit with the hammer
in his hand.
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Adiyaman, 2014
Antik Pere kenti, Adiyaman tarihinde Kommagene uygarliginin énemli bir bolgesi. Kayalara oyulmus pek ¢ok kaya mezari var. Mezarlarin fotograflarini
cekerken karenin icine giren davetsiz bir konuk fotografini cekmemi istedi. Bazen bdyle davetsiz yéresel konuklar konuyu daha zengin kiliyor.

Adiyaman, 2014

The ancient city of Perre was an important region of the Kingdom of Commagene in the history of Adiyaman. The area features numerous sepulchers cut in rocks.
An uninvited guest entering the frame as | was photographing the sepulchers asked me to take his picture. Sometimes, such uninvited local guests add some richness
to the frame.



Geleneksel Kar Giiresleri

Velikéy, Savsat- Artvin 2016

Gegmiste cuma namazi ¢ikisinda kéy imaminin énciiliigiinde yapilan kar giiresleri giiniimuze kadar tasinmis. Bélge insaninin ortak kiiltiirii olan bu giires-
ler, Kafkas tlkeleri ile bir kiilttr alisverisi olusturmus. Kafkaslardaki diger tlkelerden giireslere katilimlar olmus, Savsat'tan da oralara gidip giiresmisler. Bu
kiilturtin stirdiiriilebilir olmasi en giizel yani. Dusiik kilolarda miicadele eden kiigiik giiresciler gelecek icin en biiyiik umutlari.

Traditional Snow Wrestles

Velikéy, Savsat- Artvin 2016

In the past, snow wrestles were led by the village imam after the Friday prayer and the tradition continues today. As a cultural event common to the locals
of the region, these wrestles resulted in a cultural exchange with Caucasian countries. Other countries in the Caucuses participated in the wrestles and
locals from Savsat also traveled there to wrestle. The most beautiful aspect of this culture is its sustainability. Wrestlers fighting in lighter weights are their
greatest hope for the future.
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CIiN

2014 ve 2015 yillarinda iki kez sinirli da olsa gezme ve fotograf cekme olanagim oldu. 2014 yilinda giinimiiz bagkenti Pekin’de baslayan yolculugum tarihi
ipek Yolu’nun baslangi¢ noktasi olan eski bagkent Xian’da son buldu. Yaklagik 1500 kilometrelik bu yolculukta Cin Seddi, tarihi Ping Yao kenti ile Xian’daki
Misliman toplumunu ve imparatorun yeralti ordusunu ziyaret edip fotografladim. iki hafta siiren bu yolculugum tekrar Pekin’de sona erdi.

2015 yilinda ise hedefimde Tibet otonom bélgesi baskenti Shangri La ve giineyindeki Dali kentleri vardi. Shangri La’'nin kuzeyindeki Budist Nixi kéyiinde
baslayan yolculugum soo kilometre giineydeki Miisliman Dong Lian Hua kéyiinde son buldu. Budistler icin kutsal olan Tibet’'n baskenti Lasa’daki buytik
Manastirdan sonra ikinci sirada olan ve kiigiik Potala diye anilan Songzanlin Manastirini gezdim. Seyahatim’de Cin tarihinde 6nemli olan eski “At ve Cay
Yolu”nu izledim. Gegmiste bu yoldan atli arabalar ve atlarla glineyden Tibet’e cay tasinmis ve yéreye zenginlik saglanmis.

Bu iki seyahatimin temelinde UNESCO ve CFPA* tarafindan diizenlenen insanlik Fotograf Odiilleri yarismasinda édiil almam ve Gin’e davet edilmem vardi.
ilk seyahatim sirasinda Xian Biiyiik Cami’de yaptigim bir fotograf calismasiyla yeniden 6diil kazanip ikinci kez Cin’e seyahat etme firsati buldum. Calisma-
nin konusu Ramazan ayinda cami'de hazirlanan ve topluca yenen iftar yemegiydi. Onu da ayri bir portfolyo olarak albiime ekledim.

CHINA

In 2014 and 2015, | had two opportunities to travel to and photograph in China. My journey in 2014 began at the capital Peking and ended in Xian, the starting
point of the historic Silk Road. In this roughly 1500 kilometer-long journey, | visited and photographed the Great Wall of China, the historic city of Ping Yao, and the
Muslim community in Xian and the underground army of the emperor. My two-week journey ended back in Peking.

In 2015, my itinerary included Shangri-La, capital of the Diging Tibetan Autonomous Prefecture and the city of Dali to its south. This time, my journey began in
the Buddhist village of Nixi to the north of Shangri-La and ended in the Muslim village of Dong Lian Hua, 500 kilometers to its south. | visited the Songzanlin
Monastery, also known as the Little Potala Palace, which is the second largest monastery after the one in the Tibetan capital Lhasa. During my travels, | followed
the ancient “Horse and Tea Route,” which holds an important place in Chinese history. In the past, horse carriages and horses delivered tea from the south to Tibet,
bringing prosperity to the area.

My two journeys were prompted by the fact that | had received an award in the Humanity Photo Awards organized by UNESCO and CFPA* and had been invited
to China. | won another award with the photograph work | executed on the Great Mosque of Xian during my first visit and traveled to China for the second time.
The subject of the series was the iftar (breaking of the fast) dinner prepared and served to the community at the mosque during the month of Ramadan. | also added
that as a separate porifolio to the album.

CFPA* China Folklore Photographic Association (Cin Folklér Fotograf Dernegi)



Cin Seddi, Pekin, 2014

The Great Wall of China, Peking, 2014
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Yonghegong Lama Manastiri, Pekin, 2014

Yonghegong Lama Monastery, Peking, 2014



Kaplumbaga Terapisi, Ping Yao, 2014

Turtle Therapy, Ping Yao, 2014
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Yoresel tren ile Ping Yao’dan Xian’a 10 saatlik bir yolculuk, 2014

A 10-hour journey with the local train from Ping Yao to Xian, 2014
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imparatorun yeralti Ordusu, Terracotta Miizesi, Xian, 2014

The Underground Army of the Empire, Terracotta Museum, Xian, 2014
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Ulucami’yi ziyaret eden bir aile, Xian, 2014

A Family Visiting the Great Mosque, Xian, 2014



Biiyitk Buda Manastiri 6niinde giinbatimi dansi, Shangri-La, 2015

Sunset Dance in front of the Great Buddha Monastery, Shangri-La, 2015
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Nixi Kéyii ¢émlekgisi, Shangri-La, 2015

Nixi Village Potter, Shangri-La, 2015



Baskan Mao ve Ma Ying, Shangri-La, 2015

Chairman Mao and Ma Ying, Shangri-La, 2015
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Ot kurutma platformlari éniinde portre, Shangri-La, 2015

Portrait before the Weed Drying Platforms, Shangri-La, 2015



Budist rahip portresi, Shangri-La, 2015

Portrait of a Buddhist Monk, Shangri-La, 2015
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Tibet folkl6rii, Shangri-La, 2015

Tibetan Folklore, Shangri-La, 2015



Songzanlin Manastiri, Shangri-La, 2015

Songzanlin Monastery, Shangri-La, 2015
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Songzanlin Manastiri, Shangri-La, 2015

Songzanlin Monastery, Shangri-La, 2015



Naxi miizisyeni, Shangri-La, 2015

Naxi Musician, Shangri-La, 2015
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Naxi yerleskesinde saskinhk ani, Shangri-La, 2015

A Moment of Surprise on the Naxi Campus, Shangri-La, 2015



Xiaguan Camisi’nde Kurban Bayrami namazi, Dali, 2015

Eid al-Adha Salaat at the Mosque of Xiaguan, Dali, 2015
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Xiaguan Camisi’nde Kurban Bayrami duasi, Dali, 2015

Eid al-Adha Prayer at the Mosque of Xiaguan, Dali, 2015
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Xiaguan Camisi’nde Kurban Bayrami namazi, Dali, 2015

Eid al-Adha Salaat at the Mosque of Xiaguan, Dali, 2015
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Koy ici ulasim, Miisteri bekleyen motor, Xiao Wei koyii, Dali, 2015

Inner-village Transportation, Motorcycle Awaits Customers, Xiao Wei Village, Dali, 2015
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K6y miizesini ziyaret, Dong Lian Hua kéyii, Dali, 2015

Visit to the Village Museum, Dong Lian Hua Village, Dali, 2015
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Xian Ulucami'de iftar Yemegi

2014 yilinda Cin’de son duragim eski baskent Xian oldu. Ping Yao'dan hareket ettikten on saat sonra lokal bir trenle gece ulastim. Sabah otelden disar
ciktigimda Misliiman bir mahallede oldugumu gérdiim. Xian’da yaklasik 150.000 miisliiman yasiyor ve 17 camide ibadetlerini yapiyorlar. Xian’da yasayan
Miislimanlar Cindeki 56 etnik gruptan Hui'lere mensup. Huiler, dil ve fiziksel yapi agisindan niifusun biyiik bélimiinii olusturan Han ulusuyla ayni
olup islam dinine baglilar. Dilleri Cince olan Hui'lerin dini kelime hazinelerinde genis kapsamli Arapga, Farsca ve Tiirke kdkenli kelimeler de bulunu-
yor. Gezdigim iki caminin ortalama yasi 1300 yil. Camiler Tang hanedanligi zamaninda yaptinlmis. imparatorun fermanlari camilerin avlusunda tasa yazili
olarak giiniimuze kadar ulagsmis. Gunimiizde kent kiiltiiriiniin birer parcasi durumundalar.

Ramazan ayinin ilk giinleriydi. Sokakta dolagirken caminda istanbul posterleri asili bir diikkan gériip iceri girdim. Adinin Yahya oldugunu égrendigim kisiye
Turkiye'den gelen bir fotograf¢i oldugumu ve Xian'daki musliiman kaltirtni fotograflamak istedigimi anlattim. Bir sonraki giin Ulucamide iftar yemegi
oldugunu 68renince ertesi giin bulusmak tizere ayrildik. Yahya ile birlikte Ulucami’ye gidip 6nce caminin mudiirtyle tanistik ve onun onay alarak ¢alismami
gergeklestirdim. Birinci giin kagirdigim sahneleri ikinci giin tamamladim.

Garsidaki Musliiman esnafin yardimiyla malzemeler alinip caminin mutfaginda yemekler hazirlaniyor. iftar saatinde imam her yerde oldugu gibi ramazan
sohbeti yapiyor, onun ardindan yemekler dagitilip topluca yeniyor. Camide topluca namaz kiliniyor.

Breaking Fast at the Great Mosque of Xian

In 2014, my final destination in China was the former capital Xian. Ten hours after departing from Ping Yao, | reached Xian on a local train at night. When | stepped
out of the hotel in the morning, | realized | was in a Muslim neighborhood. Approximately 150,000 Muslims live in Xian and they worship at 17 different mosques.
The Muslims living in Xian belong to the Hui, one of the 56 ethnic groups in China. The Hui people are ethnically and linguistically similar to the Han, which
constitutes the majority of China’s population, but they practice Islam. Although they speak Chinese, the religious vocabulary of the Hui people contains a large
number of words in Arabic, Persian, and Turkish. The average age of the two mosques | visited is 1300; they were built during the Tang Dynasty. Inscribed in stone,
the edicts of the Emperor have survived to date in the courtyard of the mosque. Today, they are an integral part of the urban culture.

It was the early days of Ramadan. As | was walking through the streets, | saw a shop with [stanbul posters on the window and walked in. | told the gentleman,
whose name was Yahya, that | was a photographer from Turkey and that | wished to photograph the Muslim culture in Xian. He told me about the iftar dinner at
the Great Mosque the next day, so we agreed to meet there. | went to the Great mosque with Yahya and met the director of the mosque first and executed my work
with his permission. On the second day, | completed the scenes | missed the first day.

The supplies are bought with the help of the Muslim shop owners in the bazaar and the food is prepared in the mosque kitchen. During the breaking of fast, the
imam holds a Ramadan discussion, like everywhere else in the world, after which the food is distributed and enjoyed by the community. Then, the community
performs the salaat at the mosque.

This work was awarded the “Humanity Photo Award” in the category of “Living Custom” organized in China by UNESCO and CFPA in 20715.

CFPA* China Folklore Photographic Association (Cin Folklér Fotograf Dernegi)
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Xian Ulucami

The Great Mosque of Xian

105



Xian Ulucami'de iftar Yemegi

Breaking Fast at the Great Mosque of Xian
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Xian Ulucami'de iftar Yemegi

Breaking Fast at the Great Mosque of Xian
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Xian Ulucami'de iftar Yemegi

Breaking Fast at the Great Mosque of Xian
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Xian Ulucami'de iftar Yemegi

Breaking Fast at the Great Mosque of Xian
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Ezidi Miilteci Kamplari. 21. Yiizyilda Yasanan insanlik Drami

Ezidiler cogunlukla Kiirtce konusan bir etnik topluluk. Eski Mezopotamya dinlerine ve Zerduistlige uzanan bir inang sistemleri var. Diinyanin sonsuzluguna
inanan ve dogaya saygi duyan bir toplum. inanglarina gére Diinya'yi yaratan tanri onu asla ylkmaz. Giinde iig kez giinese dénerek ibadet ederler ve carsam-
ba giinleri dinlenme giinleridir. inanglarina gére ilk insan carsamba giinii yaratilmistir. Giiniimiizde diinyada yaklasik 800.000 Ezidinin yasadig tahmin
ediliyor. Bu niifusun 650.000'i Kuzey Irak’ta. Bugiin kendi hesaplarina gére 74. Soykirnmlarini yagiyorlar. Bunun nedeni, farkl bir inang sistemine sahip
olmalari. Dinlerini degistirmek istemedikleri igin, her donemin hakim inang sistemi savunucularinca soykirma ugratilmislar.

Guniimiizde radikal islamcilarin kuzey Irak’ta Ezidilerin yasadigi bélgeleri ele gegirmesinden sonra kagarak Sengal dagina sigindilar. Sengal Dagi onlar igin
kutsal bir bélge. Olusturulan bir giivenlik koridorundan gegirilerek Tiirkiye sinirina getirilmisler. Belediyeler ve hiikiimet tarafindan olusturulan kamplarda
temel gereksinimlerini karsilayabiliyorlar.

Gok kisiyle séylesi yaptim. insan, sdylesiler sirasinda anlatilanlari dinledikge empati yapmak bile istemiyor. Canli séylesilerde anlatilan cok sey var. Ama on
yedi yasinda lise 2. sinif 6grencisi Halime'nin séyledikleri insani yaraliyor: “On yil okudum. Geldigim hale bakin.”

Yikilan binlerce hayal, belirsiz bir gelecek ve umutla bekleyis.

Yazidi Refugee Camps. A Human Tragedy in the 21 Century

The Yazidis are a predominantly Kurdish-speaking community. Their faith extends back to ancient Mesopotamian religions and Zoroastrianism. They believe in
the infinity of the world and respect nature. According to their faith, the God that created the World would never demolish it. They worship three times a day by
facing the sun and Wednesday is their holy day. This day commemorates the creation of the first man. The number of Yazidis is estimated to be nearly 800,000 in
the world. 650,000 of these live in Northern Iraq. Based on their calculations, they are currently experiencing their 74" genocide. The reason for their persecution is
their non-Islamic belief system. As they do not wish to change their religion, they have been massacred by the defenders of the dominant faiths of different periods
in history.

Recently, after radical Islamists captured the areas of Northern Iraq in which Yazidis lived, they fled and sought refuge in the Sinjar Mountains. Mount Sinjar is a
sacred area for them. Passing through a security corridor, they were brought to the Turkish border. They can meet their basic needs in the refugee camps set up by
local municipalities and the government.

I interviewed dozens of people. When you listen to their accounts, you cannot have enough empathy for what they have been going through. Many things are said
in live interviews. Yet the words of seventeen year-old high-school junior Halime leaves you heart-stricken: “I studied for ten years. Look at where | am.”
Thousands of broken dreams, an uncertain future, and a hopeful period of waiting.



Besiri Miilteci Kampi, Batman 2014

Kiigiik Medyum

Kamptaki son giiniimde gelecekten haber veren kiigiik bir kiz oldugunu séylediler. Babasi da Ezidilikteki kast sistemlerinden birisi olan “pir” seviyesinde.
Kiz onlar igin kutsal olan Carsamba giiniinde kendisine miiracaat eden kisiye ne olacagini soyliiyor. Ama bunun icin sal giiniinden gidip kendisi ile gortis-
mek ve anlatmak gerekiyor. Cumartesi giinii ayrildigim igin benim bdyle bir sansim olmadi. Ama beni kirmayarak ¢adirinin éniinde poz verdi.

Besiri Refugee Camp, Batman 2014

The Little Medium

On my last day, they told be that there was a little clairvoyant girl at the camp. Her father is a member of one the one of the three Yazidi castes, namely “pir, ” a
title for a spiritual guide. On Wednesdays, which is considered sacred in their tradition, the young girl tells people seeking counsel what their future holds. However,
in order for her to do that, one needs to see her on Tuesday and tell her about his concerns. Since | was leaving on a Saturday, | did not get a chance to do this. Still,
she did not turn me down and posed in front of the tent.
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Besiri Miilteci Kampi, Batman 2014

Savasin Kirli Yiiziine Karsin Egitime Devam

Kampta yasayan ¢ocuklarin bir kismi kendileri gibi miilteci olan 6gretmenlerin gézetiminde egitimlerine devam ediyorlar. Arap alfabesi ile Kiirtge egitimi
kendi uilkeleri disinda suirdiirmeleri cok zor. Okulun amaci ¢ocuklari egitimden koparmamak ve savasin aci yiziinden biraz uzaklastirabilmek.

Besiri Refugee Camp, Batman 2014

Education Continues Despite the Ugly Face of War

Some of the children living at the camp continue their education under the supervision of teachers, who are refugees like themselves. It is very difficult for them
to receive Kurdish education in Arabic alphabet outside of their own countries. The objective of the school is to make sure their studies are not interrupted and to
distract them from the ugly face of war.



)

{1 gy

=

Diyarbakir Miilteci Kampi, 2014

Aksam Yemegi Dagitimi

Kampta kiigiik mahalleler var. Yemek arabalar ile her mahalleye teslim edildikten sonra bu isle gorevli olanlar cadirlardan gelenlere sirasiyla yemeklerini
dagitiyorlar. Bu aksamin meniisiinde kurufasulye, pilav ve haglanmis patates var. Bazen meyve verildigi de oluyor.

Diyarbakir Refugee Camp, 2014

Dinner is Served

There are small neighborhoods at the camp. After food is delivered to each neighborhood by car, the appointed individuals distribute food from the tent. Tonight’s
menu includes haricot beans, rice, and boiled potatoes. Sometimes fruit is offered as well.
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Diyarbakir Miilteci Kampi, 2014

Bir Hiiziin Hikayesi

Esinin gézleri 6niinde basinin kesilmesinden sonra 4 cocugu ile birlikte kagan Adile Asur'un hikayesi. Yasadiklari travmanin diizelmesi uzun zaman alacak,
gorduklerini ise unutamiyacaklar. Anlattiklari bir korku filmi gibi. Diyarbakir’daki kampta esinin kiz ve erkek kardesleri ile ayni ¢adirda bir araya gelmisler,
birbirlerine destek oluyorlar. Bayanlarin hepsinde yas geregi kahverengi giysi ve basortuleri var.

Diyarbakir Refugee Camp, 2014

A Story of Tragedy

This is the story of Adile Asur, who fled with her four kids after her husband was beheaded before her. It will take a long time before they recover from the trauma,
but they will never forget what they witnessed. Their story is nothing less than a horror film. They reunited with the brothers and sisters of her husband at the camp
in Diyarbakir; they are trying to support each other. Per mourning tradition, all the women are wearing brown clothes and hijabs.



Sirnak Miilteci Kampi, 2015

Kamptaki Che

Ezidi kast sisteminde seyhler toplumsal piramidin tepesindeki kisilerdir. Boyle bir kisi ile alt tabakadan isyanci bir genci Che maskesiyle yan yana konu-
surken gérmek her zaman miimkiin olmaz.

Sirnak Refugee Camp, 2015
Che at the Camp

In the Yazidi cast system, the sheikhs are at the top of the social pyramid. It is; therefore, not common to see a sheikh and a young rebel wearing a Che mask
side-by-side, talking.
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Sirnak Miilteci Kampi, 2015

Kafiya Xalef

Kalifa Xalef Sengal’de tarimla ugrasan bir ailenin kizi. Olmemek icin lkesini terketmek zorunda kalmis. Agustos ayinda giinde 9 saat yol yiriiyerek 19
giinde Sirnak’a ulagsmisglar. Lise 11.sinif 6grencisi. Ogrenimini tamamlamayi istiyor ama miilteci yagaminda bunu tamamlamasi zor gériiniiyor. Suni tahta
ile ayrilan yatak odasinin duvarinda 6zlemini duydugu kentinin adi ve inanci igin kutsal olan giines sembolii var. Onlara bakarak ge¢mis yasamini hatirliyor.

Sirnak Refugee Camp, 2015

Kafiya Xalef

Kalifa Xalef is the daughter of a farmer family in Sinjar. She was forced to leave her country to avoid being killed. They walked nine hours per day in August to reach
Sirnak in 19 days. She is a junior in high school. She wants to complete her studies, but education remains a challenge in a refugee camp. Separated by chipboard,
the wall of her bedroom features the name of her hometown and the sun, a symbol of her faith. She recalls her past life by looking at them.



Miilteci Kampi, 2015

Haci Murat Halef ve Ailesi

“Arazimiz yoktu, hayatimizi bagkalarinin tarlalarinda calisarak gegiriyorduk. Biz Siirun ilcesindeydik. isid’in Sengal’e girdigini duyunca hemen kactik. Once
Kirdistan’a sigindik. Zaho'dan yiirliyerek Roboski'ye 7 saatte geldik. Roboski’den sonra Mardin belediye kampinda 4 ay yasadik. Mardin kampi otogardi.
Onlardan ¢ok memnunduk. Buraya gelmek istemedik ama onlar génderdi. Bizim icin Irak’a geri dénmek ¢ok zor. “

Refugee Camp, 2015

Haci Murat Halef and his family

“We didn’t own land; we made a living by working at other people’s fields. We are from the county of Surun. When we heard that ISIS had entered Sinjar, we fled
at once. We first sought refuge in Kurdistan. Then, we walked from Zahor and reached Roboski in 7 hours. After Roboski, we lived at the Mardin municipal camp
for four months. The Mardin camp was a bus station. We were very happy there. We did not want to come here, but they sent us. It is very difficult for us to return
to Iraq.”
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Karaburun, izmir

600 yil 6nce merkezi otoriteye direnerek yaratilan esitlik¢i bir toplumun merkezi. Kadin disinda her sey esittir denerek kurulan ve ti¢ yil boyunca direnen bir
y6netim bigimi. Sonucu kanli da olsa bunun yaratilabilecegini ortaya koymuslar. Bugiin yasayan bazi geleneklerde izlerini gérebiliyoruz. Bunlarin en 6nem-
lisi, her ramazan bayrami arifesinde Sarpincik kdyiinde hazirlanan arife yemegidir. Kéyde herkes biitcesine gére katilir ama hazirlanan dort cesit yemekten
ihtiyaci kadar alir. O giin kéyde herkes ayni yemegi yer, a¢ kalan olmaz. Bu isyanin bastirilmasindan sonra Anadolu’dan getirilerek yerlestirilen yoriikler
bugtinki etkin kultirlerin baginda geliyor. Kiyilarda Rumlardan kalma geleneksel dalyan balikgihgi, zeytincilik ve nergis cicegi tiretimiyle kiiltiir zengini bir
bolge.

Hayatimin yarisini Karaburun’daki evimde gegirdigim icin bolgenin kiilturel zenginliginin ve zaman icideki degisiminin de tanigiyim. Karaburun ile ilgili
calismalarim ayr bir kitap konusu olabilecek kadar genis. Burada sadece birkag rnege yer verecegim.

Karaburun, izmir

The center of an egalitarian society created by resisting the central authority 600 years ago. A form of administration that was founded on the basis that everything
-except women- was equal and struggled to survive for three years. Even if their resistance ended in bloodshed, they proved that it could come true. We still see the
traces of this culture in certain surviving traditions. The most important one of these is the arife dinner prepared at the village of Sapincik each year on the last day
of Ramadan. Everyone in the village participates to the extent their budget allows, but only takes as much as they need from the food prepared. That day, everyone
in the village eats the same food; no one goes hungry. The yoruks brought from Anatolia and settled here afier the quelling of the rebellion constitute one of the
dominant cultures here today. The area is culturally rich and diverse with fisheries left behind from the Greeks on the shores, olive growing practices, and the pro-
duction of daffodils (narcissus).

Since | spent half my life in my house in Karaburun, | am witness to the cultural diversity of the region and the transformation in underwent over time. My work on
Karaburun is rich enough to constitute a separate book. | shall only include a few examples here.



Sarpincik Kéyii, 1997
Artik tarihte kalmig bir gériintii. Esek ya da at tarafindan déndiiriilen degirmen tasiyla ezilen zeytinler kil cuvallara doldurulur, tizerine sicak su dokiildiikten
sonra kdytuin erkekleri tarafindan elle sikilirdi.

Sarpincik Village, 1997
A scene that is now part of history. Crushed by the millstone pulled by a donkey or a horse, the olives are stuffed into burlap sacks and after pouring hot water over
them, they will be hand-crushed by the men of the village.
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Yeniliman, 2009
Nergis ¢icegi pazara gonderilmek igin toplaniyor.

Yeniliman, 2009
The daffodils are picked to be sent to the bazaar.



Bozkoy, 2013

Aralik ve ocak aylarinin soguk giinlerinde acan ve toplanarak bitiin Tiirkiye'ye pazarlanan, yéreyle birlikte anilan bir gicek. izmir'e bagli Karaburun ilcesi ve
cevre kdylerinde pek ¢ok kisi icin bir ugrasi ve kazang kaynagi. Yore kaltiirtintin dnemli bir pargasi. En ¢ok korkulan Lodos riizgarinin yarattigi iliman hava.
O zaman biitiin gigekler ayni anda aginca triin miktari pazarda artiyor ve fiyatlar beklentinin altinda kaliyor. Bu onlar icin tiziintii kaynagi ve kazang kaybi
anlamina geliyor.

Bozkéy, 2013

Blooming in the cold days of December and January, picked, and marketed all across Turkey, daffodils, also known as narcissus, are particular to this region. They are
the source of income and interest for many people in the county of Karabun, izmir and neighboring villages. Daffodils are an integral part of the local culture. The
most feared enemy is the warm climate created by the southwestern (lodos) winds. Then, all the flowers bloom at the same time, increasing quantity in the market,
and proportionally decreasing the market value of the flowers. This means a source of anguish and financial loss for the producers.
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Badembiikii Dalyani, 2008

Antik bir avlanma yéntemi. Kiyidan 40-50 metre agikta deniz igine 15-20 metre aralikla dikilen iki kaziga bagh bir ag ve kiyida bekleyen gekme halatlari.
Balikgilar yiiksekge bir yerden kefal baliginin agin tizerinden gegisini gézler. Gerekirse tas atarak baligi agin iizerine suirerler. Kiyidan gekilen iki halatin olus-
turdugu agdan havuzun igine kayikla giren balikgilar baligi agdan kayiga aktarir. Gegmiste suyun altini rahat gérebilmek icin aga bagli bir siseden denize
zeytinyagi damlatilir ve su tizerinde bir film tabakasi olusturulurdu. Simdi polarize gézliikler isi kolaylastirdi.

Badembiikii Fishery, 2008

An ancient fishing method. 40 to 50 meters off shore, two piles are embedded in the sea bed 15 to 20 meters apart with a net attached to them and their ropes are
pulled on the shore. From an elevated point, the fishermen observe the gray mullets swimming over the net. Sometimes, they throw stones in the water to guide
them towards the net. Entering the fishpond on a rowboat from the net created by the two ropes pulled from the shore, the fishermen transmit the fish from the net
into the rowboat. In the past, in order to see the underwater more clearly, olive oil would be dripped from a bottle attached to the net to create a film layer on the
sea. Nowadays, polarized glasses make things easier.



Dolungaz Dalyani, 2010

Dolungaz Fishery, 2010
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Kiigiikbahge, 2009

Geleneksel gelin yiizii sislemesi. Malzemeler gok basit. Biraz gelin teli, renkli pul, biraz bal ve bir siipiirge ¢épii. Bundan 6tesi el becerisi ve géz nuru.
Bala batirilan stiptirge ¢6pliyle ylize cizilen desene kiigiik pullar 6zenle yapistirilir. Biiytik bir maharetle yapilan bu ¢alismanin émrii gelinin ilk aglamasina
kadardr.

Kiigiikbahge, 2009

Traditional facial decoration of the bride. The materials are simple. A little bit of tinsel, colored sequins, some honey, and a piece of broomcorn. The rest is handicraft.
The face is applied different patterns using the broomcorn dipped in honey and the small sequins are then neatly pressed down on the patters. Meticulously executed,
the facial decoration only lasts until the bride’s first shed of tears.



Karaburun, 2014, Siinnet cocugu
Annenin yillar boyu hazirladig el isleriyle suslii bir duvar. Bazilari belki onun annesinden hatta daha yukarilardan miras kaldi. Belli bir dénemin kiiltiirti ve
emegi 6zel bir giin icin duvarlan siisliiyor. Oniinde yasam boyu giizel bir ani olarak kalacak bir portre fotografi.

Karaburun, 2014 , Circumcised child
A wall decorated with the handicrafts a mother made over the years. Some may have been passed down from her mother or even other ancestors. The culture and
work of a certain period decorates the wall for a special day. In front of it is portrait photograph that will remain a lovely souvenir for years to come.
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Akdag, 2012

Yériikler Karaburun’un yasayan kiiltiirtiniin en énemli aktérleri. Kegiye bagh yasamlari onlan giiniimiizde yari gégebe yagama zorluyor. Kisi alcakta dere
yatagindaki agilinda geciren Tokag ailesi, yavru dogumlarindan sonra mayis ayinda yarimadanin en yiiksek tepesine kadar kegilerle birlikte ¢ikiyor, oradaki
agilda ve konutunda belli bir zamani gegirdikten sonra yine kegilerle birlikte tigiincii konaklama yerine gegiyor. Bu déngii béylece devam edip gidiyor.

Akdag, 2012

The yoruks are the most important actors of the living culture of Karaburun. Their livelihood depends on goat herding and causes them to adopt a half-nomadic
lifestyle. Spending winters in their sheepfold by the riverbed, Tokag family climbs up the highest hills of the peninsula with their goats after the kids are born and
after spending some time there in the sheepfold and their house there, they move on to their third stop with their goats. This cycle continues throughout the year.



Akdag, 2014
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Akdag, 2014
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Geleneksel Arife Yemegi

Karaburun’a bagli Sarpincik Kéyii'nde her ramazan ayinin son giint kadinlar evleri dolasarak yapilacak yemek icin malzeme toplar. Her ev kendi biitgesine
gore katkida bulunur. Toplanan malzemeler genis bir katilimla cami avlusunda yemek icin hazirlanir ve yakilan ateslerde sabaha kadar pisirilir. Sabah bay-
ram namazindan sonra her ev pisen yemeklerden kendi ihtiyaci kadar alir. O giin kéyde herkes birlikte hazirlanan yemeklerden yer, hi¢ kimse a¢ kalmaz.
Yillardir sessiz bir sekilde siiren bu gelenegin temelinde kuskusuz 600 yil énce bélgede kurulmus olan ve otoriteye ii¢ yil direnen esitlikgi yénetim anlayis
var. Onun sonucu hiiziinli de bitse, yarattigi killttirden izler giintimuze kadar siiregelmis.

Galigma 2013 yilinda UNESCO ve CFPA* tarafindan Cin’de diizenlenen insanlik Fotograf Odiillerinde “Geleneksel Yasam” dalinda &diile deger gériildi.

Traditional Arife Dinner

On the last day (arife) of each Ramadan, women of Karaburun’s Sarpincik village visit the homes to collect ingredients for the food to be cooked. Each household
contributes in line with their own budget. The ingredients are then prepared to be eaten collectively at the courtyard of the mosque and are cooked over the fire in
cauldrons until the morning. After the salaat of Eid, each household takes as much food as needed. That day, the entire village eats from the food cooked together
and no one goes hungry.

Upheld quietly for centuries, this tradition is, without doubt, rooted in the egalitarian notion of administration that was established in the region 6oo years ago and
resisted the central authority for three years. Although the resistance did not have a happy ending, traces of the culture it created have survived to date.

This work was awarded the “Humanity Photo Award” in the category of “Living and Production Custom” organized in China by UNESCO and CFPA* in 2013.

CFPA* China Folklore Photographic Association (Cin Folklér Fotograf Dernegi)



Geleneksel Arife Yemegi, Karaburun, Sarpincik Koyii 2012.

Traditional Arife Dinner, Karaburun's Sarpincik village 2012.
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Geleneksel Arife Yemegi, Karaburun, Sarpincik Kéyii 2012.

Traditional Arife Dinner, Karaburun’s Sarpincik village 2012.
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Geleneksel Arife Yemegi, Karaburun, Sarpincik Kéyii 2012.

Traditional Arife Dinner, Karaburun’s Sarpincik village 2012.

131



Geleneksel Arife Yemegi, Karaburun, Sarpincik Koyii 2012.

Traditional Arife Dinner, Karaburun’s Sarpincik village 2012.
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Bir K6y Doktorunun Giinliigii

2010 yilinda Tirkiye'nin batisinda izmir gibi modern bir kente gok yakin ama bir o kadar da uzak bir ilcede galisan kéy doktorunun yasamini izleme ve
fotograflama olanagi buldum. Farkli mevsimlerde onunla gegici tanm iscilerinin yasadigi kamplar ile yasl niifusun yasadigi kéylerde hasta ziyaretlerine
katildim. Hastalariyla olan iligkilerini, muayene anlarini onaylarini alarak fotografladim. Saglik olanaklarindan uzak bu bélgede hastalarin cogunun modern
bir saglik merkezine ulagma sanslari yoktu ve genellikle yasli niifusun siirekli kontrol altinda tutulmasi gerekiyordu. Doktor ve yardimcisi onlar igin sadece
sifa dagitanlar degil, ayni zamanda giinliik yasamlarinin ve beklentilerinin de bir pargasiydi. Calismam mitevazi ve toplum odakli olan doktor tizerine odak-
lansa da, arka planda basit bir yagsam ve neseli insanlardan olusan bir diinya vardi. Bazen kendimi 20, ylizyil baslarindan kalma yan yikik tas evlerde basit
yasamlari olan insanlarin arasinda bir zaman tiinelinde hissettim.

Amacim glinimiiz teknoloji diinyasinda bir yerlerde hala hiimanist yaklasimi, sadeligiyle calisan idealist doktorlarin oldugunu géstermekti.

Galismam 2013 yilinda CEDEFOP (Avrupa Birligi) ile Selanik Fotograf Miizesi tarafindan birlikte diizenlenen uluslar arasi “Learning for Life, Working to
Grow” konulu fotograf yarismasinda birincilik 8diilii kazandi.

The Diary of a Village Doctor

In 2010, | had the opportunity to observe and photograph the life of a village doctor who was working in a county very close to the modern city of izmir
in the western part of Turkey and equally far away from it in terms of access to modern-day facilities. Throughout different seasons, | joined him on his
rounds at camps where seasonal farmhands lived and on his visits to patients in villages with older populations. With permission from his patients, | pho-
tographed his relationships with them and the moments of physical examinations. In this area far from medical facilities, most patients had no chance of
accessing a modern health center and the elder generation in particular had to be kept under constant control. For them, the doctor and his assistant were
not only healers, but also a regular part of their daily lives and expectations. Although my work was centered on a modest doctor who also served as a kind
of social worker, there was a simple life and world full of joyful people in the background. At times, | felt in a time tunnel among people living simple lives
in their tumbledown stone houses dated to the early 20™ century.

My objective was to show that in today’s world of technology, there are still idealistic doctors somewhere, working with the tenderness and simplicity of a
real humanist.

In 2013, this photograph won the Grand Prize at the international photography competition “Learning for Life, Working to Grow” organized by the Thessa-
loniki Museum of Photography and the CEDEFOP (European Union).
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The Diary of a Village Doctor
134



Bir K6y Doktorunun Giinliigii

The Diary of a Village Doctor
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The Diary of a Village Doctor
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The Diary of a Village Doctor
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1 Mayis 2010

Uzun miicadelelerden sonra tekrar yasallagan 1 Mays isci Bayrami kutlamalari. Askeri ydnetim déneminde yasaklanan kutlamalar bir siire yasaklara rag-
men ve sonuglari tiziicii de olsa fiili olarak siirdiiriildii. 2010 yilinda hiikiimetin bu yasagi kaldirmasiyla birlikte yeniden kitlesel olarak Taksim Meydani’'nda
kutlandi. Taksim Meydani 1 Mayis kutlamalari igin bir simge. 1977 yilinda kutlamalar sirasinda 37 kisi silahla ve ezilerek yasamini kaybetti. Aradan gecen
suireye ragmen buna neden olanlar bulunamadi.

May 1, 2010

May 1st Labor Day celebrations, legalized after a long-winded struggle. Prohibited during the military regime, the celebrations were continued for some time despite
the bans and unpleasant consequences. Once the government lified the ban in 2010, mass celebrations came to take place once again at Taksim Square, which
constitutes a symbol for May 1st celebrations. During the rallies in 1977, 37 people were gunned down or trampled to death. The perpetrators were never identified
or caught.



1 Mayis 2010

May 1, 2010
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1 Mayis 2om

May 1, 2011
140



1 Mayis 2011

, 2011

May 1
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Roboski, Sirnak

Tek gecim kaynaklar kagak sinir ticareti olan bir bolge. Tiirkiye'nin glineydogusunda Irak sinirina ¢ok yakin bir noktada. Cumhuriyet déneminde sinirlarin
cizilmesiyle ailelerin bir blumi Irak tarafinda, bir bsliimi Tiirkiye sinirlari iginde kalmis. Cocuklar dedelerinden kalan meslekleri kiigiik yaslardan itibaren
yapmaya basliyor. Irak’tan mazot, sigara ve gay getirip Tiirkiye icinde toptancilara aktariyorlar. Guinliik kazanglari ortalama 50-100 TL arasinda. 2011 yilinda
Turk savas ugaklarinin o giin sinir ticaretine giden koylileri terérist olduklar diisiincesiyle bombalamasi sonucu, ortalama yaslari 16-20 olan 34 geng yasa-
mini yitirdi. Kéylilerin adalet muicadelesi hala siirliyor. Bu onlarin yasamini kokten etkilemis. Onlarin anilariyla yasiyorlar ve sinir ticaretine her turli riske
ragmen devam ediyorlar.

Roboski, Sirnak

A region where the only source of income is illicit border trade. Roboski is located in southeast Turkey, very close to the Iraqi border. Once the borders were set
during the Republic’s early years, half of the families were left in Iraq, whereas the other half remained within the borders of Turkey. Children began to practice the
professions of their ancestors from an early age onwards. They bring diesel oil, cigarettes, and tea from Iraq and deliver them to wholesalers in Turkey. Their daily
income varies from 50 to 100 TL. In 2011, Turkish aircrafts bombed villagers allegedly smuggling goods across the border as they were mistaken for terrorists; 34 young
villagers between the ages of 16 and 20 were killed in the airstrike. The villagers are still fighting for justice. The incident had a radical impact on their lives. They live
with the memory of their lost ones and continue the border trade despite all the risks.



Katir, kagak sinir ticaretiyle ugrasan ailelerin en 6nemli ulagim araci. Hem dayanikli hem de hizlilar. Bir katirin bedeli siit veren bir inekten daha yuksek.
Sahipleri onlarla ézel olarak ilgileniyor ve saglikh kalmalari icin gerekeni yapiyor.

Mules are the most important means of transportation for families engaged in illicit border trade. They are both sturdy and fast. The price of a mule is higher than
a milking cow. The owners pay special attention to them and do their best to make sure they stay healthy.
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Roboski’de acinin yasanmadigi ev neredeyse yok. Aileden olmasa da yakin akrabalardan bir kisi mutlaka var. Enci ailesi en fazla kayip veren aile. Olay giinii
yasamini yitiren 34 kisiden 24'ti Encii soyadini tagiyor. Duvarlarda onlardan kalan anilar ve 34 gencin hepsini gésteren toplu bir fotograf var.

Almost all the families in Roboski have suffered pain. If not a family member, they have lost at least one close relative. Encii family suffered the highest number of
losses. 24 out of the 34 people that were killed in the Roboski airstrike had the last name Encii. The walls are decorated with their memorabilia and a photograph of

all the 34 young people killed in the incident.



Yasanan tziintl sonucu kdyde eglenceli diigiin térenleri kaldirilmis. Ziyaretim sirasinda bir evde sade bir nisan térenine rastlamak benim icin stirpriz oldu.
Kizin arka planda Tiirkiye'nin biiyiik futbol kuliiplerinden birisinin flamasi altindaki hazirligi az rastlanabilecek bir fotograf konusuydu. Yérenin geleneksel
renklerine yakinligi nedeniyle neredeyse her evde bu futbol takiminin atkisini, flamasini gérmek mimkiin.

Festive wedding parties have been banned in the village after the great loss the villagers have suffered. | was surprised to encounter a simple engagement ceremony
in a house during my visit. The bride-to-be’s preparation under the flag of one of Turkey’s most prominent soccer clubs was a rare photographic moment. Due to its
similarity to the traditional colors of the region, it is possible to see a scarf or flag of this team in almost every house.
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Konusu agildiginda koylilerin gozleri uzaklara bakarak dalginlasiyor.

When the subject is opened, the eyes of the villagers gaze off into the distance.



Her persembe giinu aileler siyah giysiler icinde kéy mezarligini ellerinde fotograflarla ziyaret ediyor. Basin agiklamasi yapildiktan sonra evlerine dénuyorlar.

Every Wednesday, the families dress in black and visit the village cemetery with photographs in their hands. They return home after making a statement to the press.
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Yasamini yitiren on alti yasindaki Yiiksel'in giivercinleri ondan ailesine kalan hatira. Kapinin tizerindeki yuvalarinda yasamlarini siirdiirtiyorlar.

The doves of the sixteen-year-old Yiiksel, who was killed in the airstrike, are all his family has left of him. They continue to live in their nest over the door.



Yikselin annesi Emine, ondan hatira kalan giivercinleri her persembe giinii karton kutu icinde mezarliga gétiirtiyor. Ziyaret sirasinda onlar Yuksel'in me-
zari Uzerine koyuyor. Kuslar bir siire bekledikten sonra ucarak eve déniiyor. Emine, “Bizden énce eve déniyorlar,” diye ekliyor.

Yiiksel’s mother Emine places the doves in a cardboard box and takes them to the cemetery every Thursday. During their visit, she puts them over Yiiksel’s grave.
After perching on his grave for some time, the birds fly back home. “They return home before we do,” adds Emine.
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Adiyaman Tiitiinciileri

Tuttn Adiyaman ili igin en 6nemli ekonomik gecim kaynagi. Pek ¢ok aile tiitiin tarimiyla ugrasiyor. Bolgede tiretilen Griintin bir bltimiini tiiccar toptan sa-
tin aliyor, bir bsliimii de kiiguik aile isletmelerinde islenip satiliyor. Her isletmede giinde 250 kg tiitiin islenebiliyor. Ortalama kilogram satis fiyati 15 TL. Islet-
me sahibi bunun bir béliimiina tutin, bir bélumun iscileri icin harcamak zorunda. Kendisine kalansa hem ailesi hem de isletmesinin devami igin gerekli.
Adiyaman tiitiini sigara icenlerin tercih ettigi bir yéresel iiriin. Sigaranizi kendiniz hazirlamak isterseniz pazarda bu tiitiinii aramaniz gerekir.

Galisma 2015 yilinda UNESCO ve CFPA* tarafindan Cin’de diizenlenen insanlik Fotograf Odiillerinde “Uretim ve Ticaret” dalinda &diile deger goriildii.

Tobacconists of Adiyaman

Tobacco is the most important source of income for the city of Adiyaman. Many families are engaged in tobacco farming. A portion of the tobacco produced in
the region is sold wholesale to merchants, whereas the other portion is processed and sold at small family enterprises. Each enterprise can process 250 kilograms of
tobacco per day. The average selling price per kilo is 15 TL. The business owner needs to spend some of this on tobaccos and the rest on his workers. What he has left
is just enough to sustain his family and his business.

Adiyaman tobacco is a local product smokers prefer. If you enjoy rolling your own cigarettes, you need to look for this tobacco in the market.

This work was awarded the “Humanity Photo Award” in the category of “Production & Commerce” organized in China by UNESCO and CFPA* in 2015.

* CFPA China Folklore Photographic Association (Cin Folklér Fotograf Dernegi)



Tutunculik, Adiyaman’da aile isletmeciligi. Toplanmasi igin sabah ¢ok erken saatte tarlaya gitmek gerekiyor. Yapraklari toplamaya giines dogmadan énce
baslaniyor. Yapraklardan akan sivi sicakta ellerin tizerinde siyah bir sakiz birakiyor. Bu da galismayi zorlastiran bir durum.

Tobacco farming is a family enterprise in Adiyaman. Family members need to go the fields in the wee hours of the morning to pick the leaves, a process that must
begin before sunrise. The liquid dripping from the leaves in hot weather leaves a black resin on the hands. This makes the labor very challenging.
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Evin 6niinde olusturulan gardak altinda biitiin aile tiyeleri tiitiini ipe dizme isine yardim ediyor. Bunun igin ipe bagli metal bir igne yapraklarin damarlarin-

dan gegiriliyor.
All the members of the family are helping string tobacco leaves under the gazebo set up in front of the house. To do this, a metal needle attached to a piece of string

is passed though the veins of the leaves.
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Deponun her tarafi tiitiin. Yeni ipe dizilenler 6n kuruma icin depoya alinirken daha énce isi bitenler satis i¢in ayni deponun tavaninda kurumus olarak
bekliyor.

There is tobacco all over the warehouse. While the newly stringed leaves are brought to the warehouse for pre-drying, the earlier deliveries are dried on the ceiling
and waiting to be sold.
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Kurutulan tatiinler yine kiigiik aile isletmelerinde isleniyor. Burada da aile tiyeleri igbaginda. Tutiinler kiyma makinesinden énce iplerinden cikariliyor.

The dried tobacco leaves are processed in the small family enterprises. All the family members are at work. The leaves are taken off the string before they are placed
in the grinder.
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Kiyilan titiinlerin kiigtik bir kurutma firninda fazla nemi aliniyor. Bir isci firindan ¢ikan tittinleri karistirarak kurumayi hizlandiriyor.

Excess moisture of the cut tobacco leaves is removed in a small drying oven. A worker accelerates the drying process my mixing the tobacco coming out of the oven.
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Hiristiyan Araplarin Kutsal Paskalya Haftasi Etkinlikleri, Antakya 2012

Antakya, Hiristiyan diinyasi icinde Kudiis'ten sonra ikinci merkez olarak kabul edilir ve Hiristiyanlik i¢in 6nemli bir konuma sahiptir. Bugtin Antakya mer-
kezde yasayan Hiristiyan Arap cemaati yaklasik 1200 kisi. Tiirkiye Cumhuriyeti vatandasi olan topluluk tiyelerinin Kilise’deki térenleri ve dualari cogunlukla
Arapcadir. incil’i Arapga okurlar.

Bu topluluk elli giin siiren oruglarindan sonra Kutsal Paskalya bayramlarini coskuyla kutlar. Kutsal Paskalya orucunun son haftasinda Kilise'de her giin
farkli bir rituel canlandirilir. Mesih isa’nin Kudiis’e girisi, tutuklanip yargilanmasi ve carmiha gerilisi bunlarnin bazilaridir. Ayrica yéreye 6zgii bazi kiiltiirlerin
de bu etkinlikler iginde yer aldigini gérebiliriz. En 6nemlisi, yérenin 6nemli bir bitkisi olan ve mitolojide hikayesi olan defne agaci yapraklarinin Kutsal Cu-
martesi giinii cemaat lyelerinin iizerine serpilmesidir. Bu ritiielle defne agaci ve triinii de kutsanmis olur.

Paskalya bayrami sabah giines dogmadan baslar. Kudiisten getirilen kutsal ates (nur) ile yakilan mumlar esliginde Kilise’de paskalya duasi yapilir ve kutla-
malar bahcede devam eder. Toren sona erdiginde glines yeni dogmaktadir.

Calisma 2014 yilinda Hong Kong’da kurulu GIFT (Global Institute For Tomorrow) tarafindan hayata gecirilen “The Other Hundred” adli projede diinyanin
en iyi 100 hikdyesinden biri olarak secildi ve &biir hikayelerle birlikte bir fotograf kitabina déniistiiriildii. Projenin amaci diinyada konusulmayan sessiz ¢o-
gunlugun hikayelerini diinya kiiltiiriine kazandirmakti. Ayni yil UNESCO ve CFPA* tarafindan Cin’de diizenlenen insanlik Fotograf Odiillerinde “Geleneksel
Torenler” dalinda 6diile deger goruldu.

Holy Easter Week Events of Christian Arabs, Antakya 2012

Antakya (ancient Antioch) is regarded as the second most important center of the Christian world after Jerusalem and holds an important place in the Christian tra-
dition. The Christian Arab community living in the center of Antakya is estimated to have 1200 members today. All citizens of the Turkish Republic, most members
of the community conduct their worship and rituals at the church in Arabic. They also read the Bible in Arabic.

After a fifty-day Lent, during which Christians fast or give up certain luxuries, the community festively celebrates Easter. On the last week of Lent, a different ritual is
enacted at the Church every day. The entry of Jesus into Jerusalem, the Messiah’s arrest, prosecution, and crucifixion are among these. In addition, we find some of
the traces of the local culture in these events. The most important one of these is the scattering of laurel leaves (the daphne or bay tree, which is an important plant
in the region and has a mythological tale) on the community on Holy Saturday. With this ritual, the bay tree and its leaves are blessed.

Easter begins before the sun rises. With the candles lit with the holy fire brought from Jerusalem, the Easter prayer begins and the celebrations continue in the garden.

The sun begins to rise just as the service ends.

In 2013, this work was selected among the best 100 stories in the project The Other Hundred, organized in Hong Kong by the Global Institute For Tomorrow (GIFT)

and was published in a photography book along with the other stories. The objective of the project was to present to the rest of the world the stories of the unspoken
quiet majority. The same year, This work was awarded the “Humanity Photo Award” in the category of “Traditional Rites” organized in China by UNESCO and
CFPA%* in 2013.

* CFPA China Folklore Photographic Association (Cin Folklér Fotograf Dernegi)



Kutsal Paskalya haftasinin birinci giiniinde zeytin ve palmiye yapraklariyla siislenen Kilise’de Mesih isa’nin Kudiis’e girisi canlandiriliyor. Cocuklar ellerinde
cigeklerle siislenmis zeytin dallariyla Papazin arkasindan yiiriiyerek térene eslik eder.

On the first day of the Holy Easter week, the Church is decorated with olive and palm leaves commemorating the Messiah’s entry into Jerusalem. Children walk
behind the priest carrying olive leaves decorated with flowers and accompany the service.
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Kutsal Persembe giinii isa'nin yakalanmasi, yargilanmasi hatirlatilir ve ritiielle canlandinlir. Papaz siyah giysiler icinde omuzunda tagidigi hagla karanlikta
kilise icinde dolagir. Mesih isa’nin haga gerilisi animsanir. Cemaat iyeleri haca dokunarak dua eder.

Holy Thursday commemorates the arrest and prosecution of Jesus and is enacted with rituals. Dressed in black, the priest walks around the darkened church with a
cross he carries on his shoulder. This represents the crucifixion of Jesus. Members of the congregation touch the cross and pray.



Bazi yoresel kiilttirlerin renkli ritueller icinde yer aldigini gériiyoruz. Defne ve onun triinleri Hristiyanlik 6ncesinden kalan, bélgenin 6nemli kiltiirlerinden
biridir. Papazlar tarafindan cemaat tiyeleri tizerine serpilen defne yapraklari da kutsanmis olur.

We find some of the local cultures assume their places in the colorful rituals. The bay tree (Daphne) and its products signify one of the important, pre-Christian
cultures of the period. Priests bless the bay leaves by scattering them over the members of the congregation.
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Kutsal cumartesi giinii defne rittielinden sonra kutsal ayin devam eder ve cemaat tyelerine komiinyon dagitilir.

Following the bay-leaf ritual, the service continues on Holy Saturday and members of the congregation take communion.
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Paskalya sabahi saat 4.30. Kudiis'teki Kiyamet (Dirilis) Kilisesi’'nden gemici feneri icinde getirilen kutsal ates (nur) ile paskalya mumlar yakiliyor.

On Easter morning at 4:30 AM, Easter candles are lit with the holy fire brought inside a storm lantern from the Church of the Holy Sepulcher in Jerusalem.
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Mumlarin yakilmasindan sonra isiklari séndurilmis Kilise’de mumlarin isiginda topluca bahgeye cikilarak Paskalya duasi yapiliyor.

After the candles are lit, the lights of the Church are turned off. The congregation moves to the garden with the candles for Easter prayer.
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Bahcede havai fisek, balon ve konfetilerle birlilkte sabah duasi tamamlaniyor. Mesih isa’nin dirilisi temsil ediliyor. Hava yeni aydinlaniyor. Bayram ayinin-
den sonra topluca kahvalti yapilacak, dirilisin, yani yeni hayatin simgesi olan yumurtalar kirilacak.

The morning prayer is completed in the garden with fireworks, balloons, and confetti. The resurrection of the Messiah is commemorated. The day begins to break.
Breakfast is offered to the congregation after the Easter service and eggs are broken open to represent resurrection and new life.



Peder Sami icin son gérev, Antakya 2014

Antakya Hristiyanlik diinyasinin 6nemli kentlerinden. Hristiyan Araplar yaklasik 2000 yildir burada yasiyor ve ibadetlerini yapiyor. Ana dilleri Arapga ve iba-
detlerini de Arapga okuyarak yapiyorlar. 2005-2014 yillari arasinda Antakya’da yasayan yaklasik 1200 kisilik bu toplumun térenlerini izlemek, fotograflamak
icin seyahatler yaptim. Zaman icinde bazilariyla arkadas oldum. Kilisenin yasl papazi Sami de bunlardan birisiydi. Son kez 2012 yilinda Paskalya térenleri
icin gittigimde birlikte olduk. Bir keresinde koluma girerek kiliseye geldi. Téren giysileriyle izleyici oldu. Oturdugu yerden bir iki dua okudu. “Beynim artik
viicuduma hitkmetmiyor Aydin Bey,” demisti.

Onun vefatini duydugumda bir otobiis bileti bulup on bes saatlik yolculuktan sonra istanbul’dan Antakya’ya ulastim. Cenazesi Kilise morguna kaldirlmisti.
Kilisesine 60 yil hizmet etmis bir din adami. Antakya’da yasayan cemaatten herkesin yasaminda énemli bir yeri var. Onlarin nikdhini kiymis, vaftiz etmis,
darnldiklarinda barigtirmis.

Benim icin fotografla kazandigim bir dostum oldu. Her seyahatimde onu evinde de ziyaret edip sohbet ettim. Ama bir dost olarak benim de ona karsi son
bir gérevim vardi. Bu ayni zamanda bana farkli bir rittieli fotograflama olanagi da verdi.

Paying Respects to Father Sami, Antakya 2014

Antakya is one of the most important cities of the Christian world. Christian Arabs have been living in this area for 2000 years and continue to worship freely. Their
native tongue is Arabic and they also worship in Arabic. Between 2005 and 2014, | traveled to the area to observe and photograph the religious services of this com-
munity of nearly 1200 people living in Antakya. Over time, | became friends with some of them. Father Sami, the old priest of the church, was one of them. The
last time we were together was in 2012, when | visited Antakya for the Easter celebrations. He once went into the church in my arm. Dressed in his ceremonial garb,
he sat with the members of the congregation and recited a few prayers from hi seat. “My brain is no longer dominating my body Aydin Bey,” he told me.

Upon hearing of his passing, | found a bus ticket and reached Antakya from Istanbul after a fifteen-hour ride. His body was sent to the morgue of the Church.

As a clergyman that served his church for 6o years, he held an instrumental place in the lives of the community members living in Antakya. He married them,
baptized them, helped reconcile them.

For me, Father Sami was a friend | made through photography. I visited his house every time | traveled to Antakya to talk. As a friend, | had to fulfill my final duty
to him. This also gave me an opportunity to photograph a different ritual.

This work was awarded the “Humanity Photo Award” in the category of “Traditional Rites” organized in China by UNESCO and CFPA* in 2015.

* CFPA China Folklore Photographic Association (Cin Folklér Fotograf Dernegi)



Son Kez Sunakta

Uzun yillar bu sunakta téren diizenledi. Antakya’da kilisesine bagli Hristiyanlarin pek cogunu ya vaftiz etti, ya nikdhini kiydi. Bir keresinde bana, “Aydin Bey,
bu insanlarin gogunu ben vaftiz ettim,” demisti. Simdi son kez onlarin huzurunda son yolculuguna cikiyor.

Farewell to the Altar

For many years, he performed services from this altar. He either baptized or married many of the Christians affiliated with the church in Antakya. He once told me,
“Aydin Bey, | baptized most of these people.” Now, he is about to take is eternal journey in their presence for the last time.
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Son Oksayis

Cemaatten bazi kadinlar Sami’nin ellerini oksayarak son gérevlerini yerine getiriyor. Duygu yuiklii béyle bir anin fotografini cekmek de ¢ok zor. Uzun yillar
ayni kilisedeki torenlerin fotografini cektigim i¢cin cemaatin tanidigi bir fotografci olmak belki de avantajim oldu. Cemaat tiyesi bir bayan, “Aydin Bey, sizi bu
térende goériince gok duygulandim,” demisti.

The Last Good-bye

Some of the women in the congregation touch Sami’s hands and bid farewell. It is very difficult to photograph a moment so laden with emotion. As | photographed
services at the same church for many years, | was recognized by most members of the community, which may have served as an advantage. A female member of
the Community said, “Aydin Bey, | am very moved to see you at this funeral service.”



Gorkemli Ugurlama
Dért yil énce ayni agidan onun yénettigi bir paskalya téreninin fotografini cekmistim. Bu kez goriintii farkli. Kilise yine ¢ok kalabalik. Ama cemaat bu kez
pederlerine son gérevini yerine getirmek icin yerlerinde oturuyor. Kilisenin tarihi mistik havasi, hiiziinle birlesince etkilenmemek mimkiin degil.

A Magnificent Send-off
Four years ago, | had photographed, from the same perspective, an Easter service he performed. The church is packed again. This time; however, the congregation is
seated to perform their final duty to their priest. It is impossible not to be touched by the atmosphere, as sadness penetrates the historic mystical aura of the church.
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Toprakla Kutsanma
Mezarliktaki son téren sirasinda hazir bulunan din adamlari tizerine toprak atarak tabutu kutsuyorlar. Bu téren tekrar topraga dénusiimiizii simgeliyor.
Blessed by earth

During the last ceremony at the cemetary, the clerggmen present bless the coffin by throwing soil on it. This ceremony is symbolising the journey back into Earth.



Cennet'in Kapisinda Bekleyis, istanbul-2016
Kutsal Paskalya Haftasi’'nin birinci giiniinde Cennet’in kapisinda bekleyis sembolize edilir. Bu amagla bag rahip tarafindan kapi calinarak Cennet’e girmek

X

icin izin istenir. Kapinin arkasindan “Cennet’e ancak giinah islememis olanlarin alinacagi” séylenir. Bunun tizerine kapinin éniinde bekleyenler ge¢cmiste
giinahkar olduklarini ama artik tévbe ettiklerini séyleyerek giris icin tekrar talepte bulunurlar. Bunun iizerine girmelerine izin verilerek kapilar agihr.
Fotografta Genel Ermeni Patrik vekili Basepiskopos Aram Atesyan, Cennet’e girmek icin elindeki anahtarla sembolik olarak Surp Kevork Kilisesi’nin kapisini
caliyor.

Waiting at Heaven’s Door, Istanbul-2016

On the first day of the Holy Easter Week, the symbolic ritual of waiting at Heaven’s Door is performed. In this service unique to the Armenian Church,

the priest knocks at the altar and seeks permission to enter Heaven. He is told, from behind the door, “Only the sinless can be admitted.” Hence, the

people waiting at the door admit to having sinned in the past, but let the priest know they have long repented, and once again ask for permission to be

let in. The doors are then opened and they are allowed to step in. In the photograph, Archbishop Aram Atesyan, General Vicar of Armenian Patriarch is symbolically
opening the door of the Church of Surp Kevork with the keys in his hands to enter Heaven.
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Komiinyon dagitimi. Kayseri Surp Krikor Lusavorig Kilisesi, 2009

Kayseri Surp Krikor Lusavoric Kilisesi’nin yeniden acilisi

Anadolu Ermenilerinin 825 yillik en eski kilisesi. 2009 yilindaki restorasyon sonrasi kilisenin yeniden agilisina tanik oldum. Kayseri'de sadece bir Ermeni
vatandasi yasiyordu. Agilis konusmasini, Genel Ermeni Patrik vekili Bagepiskopos Aram Atesyan yapti. istanbul’dan gelen cemaatin katilimi ile yapilan t&-
renden sonra kilise tekrar hizmete sokuldu. Téren, vaftizi yillar 6nce yine bu kilisede yapilan ama giiniimiizde istanbul’da baska bir kilisede pederlik yapan
Zaven Bigakgi tarafindan yoénetildi. Fotografta Peder Zaven téren sonrasi komiinyon dagitiyor.

Communion. Church of Surp Krikor Lusavorich in Kayseri, 2009

The Re-opening of the Church of Surp Krikor Lusavorich in Kayseri

This 825 year-old church is the oldest church of the Armenians of Anatolia. | witnessed the re-opening of the church after the restoration process was completed in
2009. There was only a single Armenian living in Kayseri. The opening address was delivered by Archbishop Aram Atesyan, General Vicar of Armenian Patriarch in
Turkey. The church was reopened following a ceremony that took place with the participation of the Armenian community visiting from Istanbul. The service was
performed by Zaven Bigakgi, who was baptized at this church years ago but currently serves as the priest of another church in istanbul. In the photograph, Father
Zaven gives Communion dfter the service.



Evlilik téreni. Kumkapi Meryemana Kilisesi, 2011

Wedding ceremony. Kumkapi Church of the Virgin Mary, 2011
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Pederlik Téreni. Surp Kevork Ermeni Kilisesi, 2011

Ordination. Surp Kevork Armenian Church, 2011
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Surp Krikor Lusavoric Kilisesi'nde toplu vaftiz téreni. Kinaliada, istanbul, 2011

Vaftiz olmak, hristiyan olabilmenin kosuludur. Bu nedenle dogan cocuklar kiigiik yaslarda vaftiz edilerek Hristiyanhiga gecisleri saglanir. Ancak Anadolu’da
kilise bulunmayan yerlerde veya metropollerde yasayan ama ekonomik durumu uygun olmayan Ermeni ¢ocuklar belli araliklarla toplanarak Kinaliada Surp
Krikor Lusavorig Kilisesi'nin havuzunda toplu olarak vaftiz edilir. Hristiyanliga gecisleri saglanir.

Fotografta boyle bir vaftiz téreni Ustrahip Tatul Anusyan, tarafindan yénetiliyor.

Mass baptism at the Church of Surp Krikor Lusavorich. Kinaliada, istanbul, 2011

Baptism is a Christian sacrament. This is why babies are christened at an early age as part of their initiation into the Christian community. However, Armenian
children from areas without any churches in Anatolia or from economically deprived families in the metropolises gather at the pool of the Church of Surp Krikor
Lusavorich in Kinaliada and have a mass baptism to complete their initiation into Christianity.

In this particular photograph, Archpriest Tatul Anusyan performs a mass baptism.
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Surp Isdepanos Ermeni Kilisesi’nde Kutsal Paskalya Haftasi “Ayak Yikama Téreni” téreni. Yesilkdy, istanbul, 2011
Kutsal Paskalya Haftasi etkinliklerinde Persembe giinii gerceklestirilen Ayak Yikama téreninde son aksam yemegi sonrasinda isa’nin havarilerinin ayaklarini
yikamasi canlandirilir. Térende rahip 12 cocugun ayaklarini yikar ve yaglar. Bu ritiielin amaci Hiristiyan tiyelerine alcak génillii olmalarini 6gtitlemektir.

Maundy (Washing of the Feet) observed during Holy Easter Week at Surp Isdepanos Armenian Church. Yesilkéy, istanbul, 2011
Maundy Thursday commemorates the Washing of the Feet, a Christian rite observed during the Holy Easter Week. The ritual symbolizes Christ washing the feet

of the Apostles at the Last Supper. During the ceremony, the priest washes and anoints the feet of twelve children. The ritual teaches members of the congregation
to be humble.



Surp Hovhannes Ermeni Kilisesi'nde Paskalya Téreni. istanbul, 2015

Easter service at the Surp Hovhannes Armenian Church. istanbul, 2015
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Uziim bayrami senlikleri, Maral Dans Toplulugu. Vakifli Kdyii, Antakya, 2009

15.Agustos tarihi Hristiyanlar icin tiziimiin olgunlastigi tarih kabul edilir ve Meryemana, Uziim bayrami olarak kutlanir. 2009 yilinda Anadolu’da 135 kisinin
yasadigi tek Ermeni kdyii olan Antakya'ya bagli Vakifli kéyiinde bu bayrami izleme olanagi buldum. 14.Agustos gecesi yapilan danslar ve oyunlarla baglayan
etkinlik ertesi gtinii kilise bahgesinde yapilan dinsel téren (Antastan) ve takiben pisirilen Harisa'nin (Keskek'in) dagitiimasi ile son buldu.

Grape Festival celebrations, Maral Dance Troupe. Vakifli Village, Antakya, 2009

August 15th is considered the gathering of the grape harvest among Christians and is also celebrated as the Feast of the Assumption of the Virgin Mary and the
Blessing of the Grapes. In 2009, | had the opportunity to watch the feast in Antakya’s village of Vakifli, the only Armenian village in Anatolia with a population of
135. Commencing with dances and games on the evening of August 14th, the feast continued the next day with the service (Antastan) held at the church garden and
the distribution of the Harisa (of Keskek, a stew of lamb, chicken, ground beef, and whole wheat kernels).



Uziim Bayrami Téreni. Vakifli K&yii, Antakya, 2009

Grape Festival Ceremony. Vakifli Village, Antakya, 2009
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Migir Usta atélyesi. Kapalicarsi Ustalan ¢alismasi, 2010

The studio of Migir Usta. Masters of the Grand Bazaar series, 2010



Nuran Usta atélyesi. Kapalicarsi Ustalar calismasi, 2012

The studio of Nuran Usta. Masters of the Grand Bazaar series, 2012
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Didem Dans Ediyor. Kustepe, istanbul, 1999

Romanlar ¢alismasinin baslangig karesi. Davetli oldugum bir diigiinde cektigim bu fotograftan sonra Roman kiilturiinii calismaya karar verdim. Degisik
zamanlarda, degisik bélgelere yaptigim ziyaretlerde yaptigim caligmalarin ilk sergisini “Roman ve Diigiin” adiyla Mart 2008’de istanbul’da agtim. 2010 yili
sonuna kadar 10 farkli kentte sergilendi. Yasam boyu devam edecek bir ¢alisma gibi gériintiyor.

Birbirlerine siki sikiya bagli aile ve toplum yapilari, basit seylerle nasil mutlu olunacagini bilmeleri ve her seyden 6nemlisi, 6zgurliklerini her seyin tizerinde
tutabilmeleri Romanlarin en temel 6zellikleri. Onyargilarimizdan kurtuldugumuzda onlari daha iyi anlayabilecegiz.

Dancing Didem. Kustepe, istanbul, 1999

The first frame of the Romani series. | decided to work on the Romani culture after this photograph | took at a wedding | was invited to. The photographs | took at
different times and different areas culminated in my exhibition “Romanis and Weddings” | opened in March of 2008. The exhibition was displayed in ten different
cities by the end of 2010. It appears that this will be a lifelong work for me.

Their tight family ties and social structures, ability to find happiness in small things, and to keep their freedom above everything else are among the most typical and
important characteristics of the Romanis. We will be able to understand and appreciate them better once we rid ourselves of our prejudices.



Mabhallede Eglence. Tekirdag, 2007

Fun in the neighborhood. Tekirdag, 2007
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izmir, 2008
Képrualtinda bir ahir ve tizerinde bir reklam posteri. Afis ahsap duvara koruma sagladigi gibi ortamin havasini da degistirmis. At arabasiyla tasima isi yapan

roman, is déntisu atiyla birlikte afisin 6niinde poz veriyor.

izmir, 2008
A barn under the bridge with an ad poster over it. The poster not only protects the wall, but it also changes the ambiance. Providing transportation with a horse

carriage, the Romani poses in front of the poster on his way back from work.
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Hidrellezi bekleyen geng kiz. izmir, 2008
Hidrellez, Hizir ve ilyas’in yeryiiziinde bulustuklar giin oldugu sayilarak kutlanir. Romanlar icin de en &nemli kiiltiirel etkinliktir. 5.Mayis aksami yakilan
ateslerle birlikte kutlanan bayram ertesi aksama kadar degisik etkinliklerle devam eder. Mahallenin kizi etkinlikler icin hazirlanmis, arkadaglarini bekliyor.

A young girl waiting for Hidrellez. izmir, 2008

Hidrellez is celebrated as the day on which Prophets Hizir (Al-Khidr) and llyas (Elijah) met on earth. It is the most important cultural event of the Romanis. Com-
mencing with the burning of a fire on the evening of May sth, the celebrations continue with different events until the next evening. The girl from the neighborhood
is all dressed up for the celebrations and is waiting for her friends.



Hasankeyf, Batman, 2010
Dicle kiyisinda Romanlar. Giin boyunca yol aldiktan sonra Dicle kenarinda kurduklari kamp igin aksam yemegi hazirligi yapiyorlar.

Hasankeyf, Batman, 2010
Roman is along the banks of the River Dicle (Tigris). After traveling all day, they are preparing for dinner for the camp they set up along the river.
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Kente o kadar yakin ve bir o kadar da uzak olmak. Yakuplu, istanbul

Mehmet ve oglu. istanbul, 2011

Yillar 6nce eski kéylerini toplu konut alanina terk edip o zamanin kosullarinda kentin kenarina yeni konutlarina tasinmislar. 40 m2'lik bitisik nizam sosyal
konutlarda yagamlarini siirdiiriiyorlar. Kendi 6zgiin dillerini konusuyorlar. Herkes kendi evini farkli bir renge boyamis. icine girdiginizde her yéniiyle renkli
yasamlarini gérebiliyorsunuz. Disaridan bakmaya calisirsaniz, ényargilariniz bu renkli yasami gérmenize engel olur. Mahalle ile ilk tanismamizdan bu
yana dokuz yil gecti. ilk kez tanistigimizda sokakta kosturan kiiiik kiz bu yil evlendi. Farkli bir yere davetli oldugum icin davetine karsilik verip dugiiniine
gidemedim. O zaman elindeki oyuncak klarneti calmaya calisan Sahin, artik gercegini kullaniyor. Abisinin yolunda. Ekonomik yasamlarini nasil kazaniyorlar
derseniz, miizisyenlikten geri déniisiim isine kadar herkesin kendine gére bir ¢6ziimii var.

Kendine 6zgui bir kilttirii olan bu toplumdan égrenecegimiz ¢ok sey var. Belki de en 6nemlisi, giintimuziin karmasik yasaminda kiigiik seylerle mutlu ola-
bilmeyi 6grenmek. Kagimiz bunu basarabiliyoruz?

To be so close, yet so far away from the city. Yakuplu, istanbul

Mehmet and his son. Istanbul, 2011

They left their former village years ago, as it was to be replaced by a mass housing project, and moved to their new homes on the outskirts of the city. They continue
to live in adjoining, 40 square-meter low-income apartments. They speak their indigenous language. Every family has painted their house a different color. Upon
entering the house, you can see their colorful lives in every aspect. If you try to look from the outside, your prejudices may preclude you from seeing this colorful life.
It has been nine years since my first encounter with the neighborhood. The young girl running around the street on my first visit got married this year. As | had a
prior engagement, | could not attend her wedding. Sahin, who was trying to play the toy clarinet in his hand, is now using a real one. He is following his brother’s
footsteps. If you ask how they make a living, I'd say everyone has a solution, ranging from playing music to recycling.

There is so much we can learn from this community with its unique culture. Perhaps the most important one is to learn being happy with small things in today’s
complex world. How many of us can do that?
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Kadinlanin kapi 6nii sohbeti. istanbul, 2011

Women chatting at the door. istanbul, 2011
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Gelin dinleniyor. istanbul, 2011

The bride rests. Istanbul, 2011
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Arkadaslarla bekarliga veda partisi. istanbul, 2011

Bachelor party with friends. istanbul, 2011
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Diigiin fotografcilani. istanbul, 2011

Wedding photographers. istanbul, 2011



Nasra Teyze. Mardin, 2007
Babasindan kalma basmacilik isini giiniimiizde surdiirtiyor. El isi desenleriyle yarattig) figiirlerde genellikle kendi inang sistemini én plana cikariyor.

Aunt Nasra. Mardin, 2007
She upholds the chiniz business she took over from her father. In the figures she creates with hand-made designs, she accentuates the details of her own belief system.
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Adiyaman, 2014
Paskalya yumurtalar éniinde portre. Mor Petrus Mor Pavlus Kilisesi’nde birkag giin sonra kutlanacak Paskalya bayrami icin yumurtalar boyanmus, yaratici-
lari ricam tizerine eserleriyle birlikte poz veriyor.

Adiyaman, 2014
A portrait before the Easter eggs. The eggs have already been painted for the Ester service to be held at the Mor Petrus Mor Pavlus Church in a few days and the egg
painters are posing with their works upon my request.
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Adiyaman, 2014
Mor Petrus Mor Pavlus Kilisesi'nde téren sonrasi arzu eden cemaat uyeleriyle toplu dua.
Adiyaman, 2014

Mass prayer session at the Mor Petrus Mor Pavlus Church with members of the congregation after the service.



Harput Kalesi’ndeki tarihi Siiryani Kadim Meryemana Kilisesi’nde Meryemana ve Uziim Bayrami téreni. Elazig, 2014

Gegmiste Dogu Anadolu’nun énemli kentlerinden olan Harput Hristiyanlar icin énemli bir yerlesim yeriydi. Giinlimuzde kentte yasayan az sayida Stiryani
térenlerini Harput Kalesi’ndeki 1835 yasindaki tarihi kiliselerinde yapiyorlar. 2014 yilinda bu kilisede kutlanan tiziim bayramlarina konuk oldum. 15.Agustos
tarihi Hristiyanlar icin Giziimiin olgunlastigi tarih kabul edilir ve Meryemana ve Uziim bayrami olarak kutlanir. Basina kapali olarak yapilan bu térene katilan
tek fotografciydim. Térenin basinda elektriklerin geg verilmesi yiiziinden tek 151k kaynag tas duvarindaki 3 pencereden giren isik oldu. Tas duvardaki pen-
cerelerin 151kl lekeleri ve 6niindeki cemaat Uyelerinin ters igiktaki siluetleri fotografimi olusturdu.

Uziim’iin kutsanmasindan sonra cemaat tyeleri kiirsiiye konan kutsanmis tiziimlerden yediler ve mum 118 ile aydinlatilan ikonalarin 8niinde dualarini
yaptilar. Artik saraplarini yapabilirlerdi.

Feast of the Assumption of the Virgin Mary and the Blessing of the Grapes Service at the historic Syriac Church of the Virgin Mary, Elazig, 2014

One of the important cities of Eastern Anatolia in the past, Harput was home to large Christian communities. The few number of Syriacs currently living in the
city today worship at the 1835 year-old historic church within Harput Castle. Since 2014, | have been attending the grape blessing services at the church. August
15th is considered the gathering of the grape harvest among Christians and is also celebrated as the Feast of the Assumption of the Virgin Mary and the Blessing of
the Grapes. | was the only photographer at the service, which does not admit any members of the press. As power was supplied later, the only source of light at the
beginning of the ceremony was the three windows on the stone wall of the church. The light blotches windows made on the wall and the counter light silhouettes of
the members of the congregation in front of the windows created my photograph.

After the blessing of the grape, members of the congregation ate the grapes on the altar and prayed in front of the icons illuminated by candlelight. They could now
begin to produce their wines.

193



Harput Kalesi’ndeki tarihi Siiryani Kadim Meryemana Kilisesi’nde Meryemana ve Uziim Bayrami téreni. Elazig, 2014

Feast of the Assumption of the Virgin Mary and the Blessing of the Grapes Service at the historic Syriac Church of the Virgin Mary, Elazig, 2014
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Kutsal Paskalya Haftasi ritiiellerinden Ayak Yikama Téreni, Adiyaman, 2015
isa'nin son aksam yemegi sonrasinda havarilerinin ayaklarini yikayip 8pmesinin canlandirildig) ritiielin amaci cemaat tiyelerine miitevazi olmalarini &git-
lemektir. Téren Kutsal Paskalya Haftasinda persembe giinii yapilir.

Maundy (Washing of the Feet) ritual of the Holy Easter Week, Adiyaman, 2015
Maundy commemorates the Washing of the Feet, a Christian rite symbolizing Jesus washing the feet of the Apostles after the Last Supper. The ritual teaches mem-
bers of the congregation to be humble. The service is held on Thursday of the Holy Easter Week.
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Ekmek Duasi idil, Sirnak, 2015

Oguinduk (Midin) K&y Mor Yakup Kilisesi’nde aksam téreninden sonra “hayir” olarak dagitilacak ekmekler icin dua ediliyor. Hayir sahibi kisiler, gereksinim
duyulan ekmekler icin idil ilcesinde bir firina énceden siparis verir. Ekmekler gelip duasi yapildiktan sonra téren bitiminde herkes evi icin bir ekmek alir.
Kiliseye gelemeyecek olan yasli ve hastalar icin ekmekleri evlerine gétiiruliir.

Blessing the Bread idil, Sirnak, 2015

A prayer session is held at Mor Yakup Church of Ogiindiik (Midin) Village after the evening service to bless the loaves of bread to be distributed free of charge. The
benefactors often place an order at a bakery in the county of idil for the amount of bread needed. Once the loaves of bread arrive and are blessed, each family takes
a loaf for their home. Loaves of the ill and elderly are delivered to their homes.



Sabo ve Gabriyella evlilik téreni ve diigiinii, idil, Sirnak, 2015

The marriage ceremony of Sabo and Gabriella, idil, Sirnak, 2015
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Sabo ve Gabriyella evlilik téreni ve diigiinii, idil, Sirnak, 2015

The marriage ceremony of Sabo and Gabriella, idil, Sirnak, 2015



Haberli (Bsorino = Riizgarin yeri) Kdyii Mor Dodo Kilisesi'nde taziye toreni, idil, Sirnak, 2015

Haberli (Bsorino = House of the Winds) Village Mor Dodo Church condolence service, idil, Sirnak, 2015
199



200

Haberli (Bsorino = Riizgarin yeri) Kdyii Mor Dodo Kilisesi'nde taziye toreni, idil, Sirnak, 2015

Haberli (Bsorino = House of the Winds) Village Mor Dodo Church condolence service, idil, Sirnak, 2015
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Aydin Cetinbostanoglu

1954'te izmir'de dogdum.

1960l yillarda ustamin yaninda fotografcilikla tanigtim.

1970'te 6diing bir fotograf makinasi ile ilk fotografimi cektim.

1973'te resim 6gretmenim neden fotograf sergisi agmadigimi sordu ve ilk sergimi onun destegi ile actim. O sirada
izmir Atatiirk Lisesi'nde 8grenciydim.

Ayni yil otostop ile Tiirkiye turu yaptim. Ulkemin genisligi ve insanimin cesitliligi yapacak ¢ok isim oldugunu gésterdi.

1978’de Ankara Universitesi Siyasal Bilgiler Fakiiltesi’ni bitirdim.

1970 yilindan bu giine stirdirdtgim fotografcilik ugrasimda tilkemizin kiilturel, tarihi ve dogal zenginliklerini fotografladim.
Ulke icinde 34 kisisel, 12 karma ve Yurtdisinda 15 karma fotograf sergisinde caligmalarimi izleyiciler ile paylastim. Calisma-
larim pek ¢ok yayin organinda yayinlandi, hakkimda belgesel televizyon programi yapildi. Canl séylesilerde yer aldim.

1975 yilindan gtiniimuze ulke icinde ve disinda &duller kazandim.

Son ti¢ yihn uluslararasi 6dulleri:

Subat.2013’te Yunanistan'da Selanik Fotograf Miizesi ve Avrupa Birligi'nin Uluslararasi Selanik Fotograf Biennali
kapsaminda duzenledigi ve ana temasi “Yasam boyu 6grenmek” olan “Learning for life, Working to grow” isimli fotograf
yarismasinin bayuk 6duli’nt vediler.

2013 ve 2015 Yillarinda Unesco ve CFPA* tarafindan Gin’de diizenlenen “insanlik Fotograf Odiilleri” fotograf yarisma-
larinda farkli kategorilerde toplam bes &diil kazandim. Odiil téreni icin gittigim Cin’de calismalarimla baska insanlarin yasa-
mina anlam kattigim ve onlarin yasamlarinda farkindalk yarattigim icin serefime kadeh kaldirildi.

2013 ve 2014 Yillarinda Hong Kong’da “Global Institute For Tomarrow” tarafindan Diinya capinda hazirlanan ve ana
temasi “Konugulmayan sessiz cogunlugun” vurgulandigi “The Other Hundred” isimli kitap projesinde iki farkl sosyo-kiiltirel
calismam en iyi 100 hikaye icinde yer aldi. Ust Uiste 2 kez hikaye anlatma dalinda Diinya’nin en iyi 100 fotografcisindan birisi
oldum.

Basilan fotograf alblimii Diinyanin cesitli tlkelerinde satisa sunuldu.

2015 Yilinda Kanada'da University of British Columbia tarafindan insan haklari konusunda dagitilan Allard Fotograf
Oduli'niin sahibi oldum. Bu 8dil, Diinya’da dért fotografciya verildi.

Calismalarim genellikle Anadolu Kiiltiirleri ve insan Haklar konusundaki uzun soluklu projelerdir. Romanlar, Aleviler,
Ermeniler, Yorukler ve Multeci Kamplari gibi. Tamamlanan son ¢alismam 74. Soykirimlarini yasayan Ezidi'lerin Turkiye sinir-
lar igerisindeki yagam miicadeleleridir.

* CFPA China Folklore Photographic Association (Cin Folklér Fotograf Dernegi)
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Aydin Cetinbostanoglu

| was born in izmir in 1954.
My master introduced me to photography in the 1960s.
| took my Srst photograph with a borrowed camera in 1970.

In 1973, my art teacher encouraged me to open an exhibition and | did. | was still a high school student at izmir Atatiirk
Lisesi at the time.

The same year, | hitchhiked across Turkey. The vastness of my country and the diversity of the people made me realize
that | had a lot of work ahead of me.

In 1978, | graduated from the School of Political Science at Ankara University.

| have been capturing the cultural, historical, and natural assets of Turkey since 1970. | shared my work with viewers
through 34 solo exhibitions and 12 group shows in Turkey and 15 group shows abroad. My works were published in a number
of media organs and a TV documentary was made about me. | also appeared on live interviews.

| received several awards in Turkey and abroad since 197s.
The international awards of the last three years are as follows:

In February of 2013, | received the Grand Prize at the photography competition “Learning for Life, Working to Grow”
organized by the Thessaloniki Museum of Photography and the European Union as part of the International Thessaloniki
Photo Biennale.

In 2013 and 2015, | won Sve Performance Awards in different categories of the Humanity Photo Awards organized in
China by UNESCO and CFPA*. During the award ceremony celebrations in China, a toast was made in my honor for lending

meaning to the lives of other people with my works and for creating awareness about their lives.

In 2013 and 2014, my two different socio-cultural projects were included among the best 100 entries in book The Other
Hundred, organized in Hong Kong by the Global Institute For Tomorrow and centered on the theme “The Unspoken Quiet
Majority.” Two consecutive times, | was chosen one of the best 100 photographers in the world in the category of storytelling.

The printed photograph album was sold in numerous countries across the world.

In 2015, | was awarded the Allard Prize given by The University of British Columbia, Canada to photographers working

in the Seld of human rights. In 2015, this prize was given to four photographers in the world.

My works generally include long-term projects on Anatolian cultures and human rights, such as Romanis, Alevis, Ar-
menians, Yuruks, and refugee camps. My last Snalized project is the struggle Yazidis currently living within the borders of
Turkey have undertaken to maintain their lives after having experienced their 74" massacre as part of the persecution by ISIL.

* China Folklore Photographic Association

205



206

Aydin Cetinbostanoglu
Bitmeyen Yolculuk - An Endless Journey
1972 - 2016
© Aydin Cetinbostanoglu

ISBN: 978-605-83888-2-6

Nisan 2016 Istanbul - April 2016 Istanbul

Kitap tasarimi - Book design:

Mehmet Ulusel

Ceviri - Translation:

Melis Seyhun Calislar
Baski éncesi hazirlik, baski ve cilt - Prepress, printing and binding:
Ofset Yapimevi
i¢c kagit / Paper: Magno Volume 150 gr/m?
Baski / Print: High Reactive UV
Sertifika No: 12326
Yahya Kemal Mahallesi, Sair Sokak, No: 4 Kagithane - 34410 istanbul

www.cetinbostanoglu.com

alkke




Kars 2011

207



208



“Aydin’a bu muhtesem basarisindan dolay1 ayrica tesekkiir etmek isteriz! Ortaya koydugu ¢alisma ile bu
nitelikteki usta bir belgesel fotograf¢inin ne tiir niteliklere sahip olmasi gerektigini ve bir fotograf¢inin kendi
islerini ve baskalarinin hayatlarini daha anlamli kilmak adina ne yapmasi gerektigini bizlere gostermis oldu.”

Diinya Folklor Fotografcilar: Birligi “HPA 2013 Odiillii Fotograf¢ilardan Iyi Haberler”
5 Kasim 2014, HPA, Cin.

“We would also like to thank Aydin for doing such an amazing job! Through his own actions, he shows us the
kind of qualities a great documentary photographer of this caliber should possess and what a photographer can
do to make both his work and the lives of others more meaningful.”

World Folklore Photographers Association “Good News from the HPA 2013 Award winning Photographers”
November 05, 2014 HPA, China.
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